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OYAL ITALIAN OPERA, COVENT 
GARDEN .— Under the eae diate patronage of His Royal 
Highness the ed Shona Highness the Duke of 
Edinburgh, and Royal Highness toy od Duke of Cambridge. 
—For the Benes of of Mr. W ISON (Formerly Manager 
of the Royal eS, Covent Garden; Her Majesty's 
Theatre ; Theatres Roy: Lane and Lyceum), A is at 
sent suffering from severe so iinen. On MONDA VEN- 
[Na next, JULY 27th, 1868, the performances will 1 et » 
Seven 0 *clock) with Two Scenes from the popular comedy, PA 
PRY. Paul Pry, Mr. J. L. Toole; Colonel Hardy, Lng J. Mac- 
lean; Frank Hardy, Mr. H. J. Mon e; Phebe, Miss E. 
Farren. To be followed by a GRAND O ERATIC O¢ CON: CERT, 
supported by the most eminent Foreign and —— Artistes. 
After which, Mrs. Stirling will deliver an ORIGINAL AD- 
DRESS, written for the occasion by Tom Taylor, Esq. After 
which, J. M. Morton’s popular farce, BETSY BAKER. Betsy 
Baker, Mrs. Keeley; Mr. a eng Mr. otines 
Mr. Crummy, Mr. W. Belford; Mrs. Mouser, Miss El 
Bufton. Mr. Arthur Sketchioy ‘will ive “Mas. BROWN ‘ ON 
SHAKSPEARE.” M. Ravel (of the French Plays, St. James’s 
Theatre) will give LE MARCHAND DE PROGRAMMES, 
Scéne Bouffe composée A M. Ravel, et ane: par lui dans la 
Salle. The First Act of Offenbach’s celebrated Opera Bouffe, 
THE GRAND DUCHESS OF GEROLSTEIN. The Grand 
Duchess, Mrs. Howard Paul; Wanda, Miss Augusta Thomson ; 
Fritz, Mr. Wilford Morgan ; General Boom, Mr. Henri omy 
Baron Puck, Mr. gy he Matthews; Prince Paul, Mr. J. 
mae: Nepomuc, Mr. Payn e—Conductor, Mr. Mailer: 
Bedgeink will read the TRIAL SCENE 
FROM ‘*PICKWICK.” The Third Act of the popular 
comedy, by T. W. Robertson, Esq., entitled CASTE. ang ay 
Hawtree, Mr. Sidney Bancroft ; The Hon. George D’ Alro oy M 
i. J. Montague ; Sam Gerridge, Mr. Hare; Eccles, Mr. 
Honey ; Polly Eccles, Miss Blanche Wilton ; Esther, Miss Lyd 
Foote; Marquise de Saint Maur, Miss Larkin. To conclude 
with the Tournament Scene from William ugh’s ighly suc- 
cessfal Strand Burlesque, THE FIELD OF THE CLOTH OF 
GOLD. Henry VIII. of England, Mr. Charles Fenton; Francis 
I. of France, Mr. David James; Earl Darnley, Miss Lydia 
Thompson ; Téte de Veau (High Constable of Calais), Mr. F. 
Robson ; Sir “La cag Mr. T. Thorne; Suffolk, Miss 
Amy Sheridan ; Boissy, Miss Elise Holt ; Queen Katherine, 
r. H. J. Turner; Anne Boleyn, Miss F. Hughes ; ; Constance, 
Miss Newton ; Rose de la Foix, Miss Walters.—The Committee 
for organising’ the nn yr Performance have to express their 
thanks to the a and Artists of ig London Theatre, 
without exception { nee and np or their kind sup- 
port and co-operation.— Messrs. & Co. have kindly con- 
sented to receive Subscriptions. S Somes Boxes from One Guinea 
and upwards ; Orchest: tr One Guinea ; Pit Stalls, 10s. 6d. ; 
Amphitheatre Stalls, 5s., , and 2s, ; Pit, 3s. 6d. ; Gallery, 1s. 
Box Office open dail at the al italian Opera, under the 
management of Mr. ard. Hal Boxes and places may also 
be secured at Mitchell’s Topal Library, Old Bond-street ; Keith, 
Prowse & Co., Cheapside; and at all the ) principal Libraries an 
Musicsellers.” Doors open at half-past six o'clock, performances 
to commence at seven. 


OYAL ACADEMY of MUSIC.—In conse- 
e pom of the sudden withdrawal of all pecuniary aid 
Majesty’s Government, it has been resolved by the 
Committee appointed at a General Meeting of the 
eke, subscribers, and professors of the institution, on 
the 2nd of May, to make an appeal to the general public, with 
aview to raise an adequate fund for the future provision of 
the institution. A SPECIAL SUBSCRIPTION LIST has there- 
fore been opened at the LONDON AND COUNTY BANK, 
Hanover-square ; and the names of those who are 
become contributors, either as annual subscribers or as donors, 
will be received and duly acknowledged by the Members of me 
Committee, as well as by the Secretary ; by whom also copies 





the Special Report, ieaved by the Committee, will be fertentea 


on app 
By order, c. A. BARRY, 
Secretary to the Special Committee. 
Royal Academy of Music, Tenterden-street, Hanover-square. 





HE LONDON ACADEMY OF MUSIC.—The| 2} DI 
next term will commence on MONDAY, Sept. 28. The 12. Ditto, 
Saninstion days for the admission of new Students are 12. Ditto 
esday, . * and Wednesday, Sept. 23, between the 


oem of 11 and 
rgd * Genres Hal 4, Langham-place, Regent-stree' 


Prospectuses ai "the TOitice of the — 13. 


ERR SCHUBERTH has the honour to 

announce that he will return (.» town in September next. 
All communications to be addressed care of Messrs. Davison & 
Co., 244, Regent-street.—Wiesbaden, July. 


M® W. H. TILLA (Primo Tenore) has just 
returned from Italy, and is open to Engagements for 
Opera (English and Italian), Concerts, Oratorios, and Provincial 
Tours. Address, care of Messrs. Duncan Davison & Co., 
Foreign Music Warehouse, 244, Regent-street. 








R. JOHN GILL is continually addin; 

his repertoire of serio-comic Songs. He also undertakes 
the general arrangement and paseee accompaniment of con- 
certs, private operettas, burlesques, &c, Address Mr. John 
Gill, 3, Bond-street, Claremont-square. 


Mé: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jounn Ruopzs, Crorpoy, 8. 








ONCERT AGENT.—Mr. JOHN BLAGROVE, 

late Manager of the St. George’s Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
London and in the provinces.—32, Langham-street, Portland- 
place, W. 





ANTED to Purchase a first-class Music and 
Pianoforte Business ; the South or South-west of E 

land preferred. Address, stating rice and particulars, W. 

Mr. Dale's, Darlington-street, Ws olverhampton. 


LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 








ACT 1, 8. d. 
No.1. Dee ° Mogipte ot ation” coccccccecte 8 O 
1. Ditto MS. 3 0 
2. Scena e Duetto, ‘Ah er “sempre "o mio bell’- 
NGA”. coccccccccceccccccccoccccct SMa. § GO 
ACT 2, 
8. Coro Ballabile, *‘ Hola! hola! holal’.....e..s0. 2 6 
4. Canzone, ‘‘ Al suon del tamburro” 
MS. ‘and Choras 5 0 
4, Ditto, solo ....cccccesesecccceece cece . MS. 8 0 
4. Ditto, solo ..... ese socvccccsccccete 8 O 
5. Core © Pre hiero, “Padre eterno signor ” cocceem & @ 
6. Ball n pereda son ricco d’onore” ...... Br. 8 0 
6. Ditto peepee 8 0 
7. Aria, “Madre, ‘ietosa vergine ” de:00 00.08 8 40 
7. Ditto “MS. 40 
8. Scena ¢ ‘Duetto, “Pid tranquilla Yalma’ sento” 
S.andB. 5 0 
ACT 38. 
. Damenm, eee my say Perry 





9. Ditto "Br. 
10. Scenae Duettino, “Solenne in quest’ora”. *. z. & Br. 
11. on “Urna fatale del mio destino” ........Br. 


ee -B. 
12. Coro» dit, “Vente ‘al’ indovina” os UMS. 
a - - eoetnesees MES. 


do. 8. 
13. — « A'buon mercato chi vuol comprare’, i 


eeeeee 





MES: J. AUGUSTUS HUGHES (Soprano). 


14. Coro, “Pane, pan per carita””.. 0... ae 
15. Coro, T: wana Nella guerra ¢ ia folita”. es0ece 
16. = 2 Bail. “Teo ans Lp spondvanayatlleg i 


17. Rateplan, ‘Rataplan della gloria”. 





Dime COOK Hoo tO NO COCO COCO Com Mm OO COCO CO 
eco ooo Scoaacoooossossoscso 











Lzssons 1x Vorcs Propuction AND VOoCALISATION, Ms. ‘with, ‘Chorus 
according to the I ‘ethod. aw. as, SS «. pen. apasenesecesenee beees — 
SeAqUER,, Aime, 60 Sm Samer 18. Duetto, “Sicalei il segreto fa dunque i, volat* 
Address—21, Harrington-street, Mornington-crescent, N.W. and Br. 
& “- = 19. Goons od Aria, “Miserere dime ita sigiore 8 
DME. TALBOT-CHERER requests all Letters GE EE Sonsel oi.cc cvescc zor dhestt ceseteasteue 
Po. be addressed to her new residence, 25, York-sTRxgt, ACT 4, 
~~ 
tmeccrot 20. Aria Butt, “Cho? siete all ostera” ........Br. § 0 
DME, ELWOOD ANDREA Contralto 1 g . Ditt0.. sos ovens ce eese sees vevacsee es A 
* ay A _ oe wo: at a ae = . ieee: ‘ —_ 8 0 
VILLAS, . commw ons respecting 5 “ caddi ” 
soneuts for Gasieslen aad Felis or Pxivete Cuneta, a] | enn.© Deets, “So coll en Giame and rr. 4 0 
town or country, or from Pupils, are to be addressed. 8. doin, ° * Pace, pace, mio Dio!”...,....... : °| 
V ISS BERRY.GREENING begs to announce oceW he ah odes SS0STE ckgh ee cade 0b. soso 
that she may be engaged for miscellaneous concerts and pear trey?: 
Oratorios, a ae Treland, or Sco‘land, during the Autumn. 
Northen tour in England ‘in December. For terms and Loxpox: CRAMER & CO. LIMITED, 


inions of the M 50, Ni 
oe wen a“ esars. Chappell, ew 





NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 
No. L, 


“LURLINE,” 


COMPOSED BY 


W. VINCENT WALLACE. 





Beautifully Printed on Toned Paper. 


Lonpon: 


CRAMER AND OO. LIMITED, 
201, REGENT STREET, W. 





UR DEAR OLD CHURCH OF } ENGLAND. 
New National Song. Dedicated by ex rmission to 

the Right Honourable Benjamin Disraeli. Nols y J. EB. Car- 
penter. Music by J. L. Hatton. 38. ; free by post for 19 


stamps. 
Lanitesi Rosrrt Cocks & Co., New Burlington-street, 
To be had everywhere. 





OD BLESS OUR SAILOR PRINCE. 

The NEW and IMMENSELY POPULAR SONG, first 

sung at the Crystal Palace Royal Féte, by Mr. W. H. cUM- 
MINGS, on July 4th, when it was unanimously re-demanded 
by an audience numbering over thirty thousand. The music 
and words by the author and composer of ‘‘ What are the Wild 
Waves my The song, 38s. The same for Fenetete, 8s, 
Free by post for 19 stamps each; and brass band free by post 
for three stamps. 


London ; Rosgrt Cocks & Co., New Burlington-street, 





EW and TRANSPOSED EDITIONS of the 
following SONGS, edited by EDWARD LAND ;— 
= Saatios, « of the Waters ” (in G), as me by a a 
er 20 
e auld B Rein Gray” (in C) with recitative .. 20 
“The Last Rose of Summer” (in E)....... 
Lamporn Cock, Appison & Co., 68, New Bond- street, 








UTH, by Orro Gotpscumipt.—A Sacred 
Pastoral, performed at the Hereford Musical Festival, 
1867, just published. Price, in cloth boards, 21s. 


LamBorn Cock, Appison & Co., 68, New Bond-street. 





Just Published, price 6d, 


FEW WORDS on the ANGLICAN CHANT 
with a view to POINTING, by Jonun Tayton, Organist of 
St. Bride’s, West Kirby, Birk kenhead, sometime Student and 
Succentor of St. Mark's ollege, Cheloee. 
* A valuable paper.” —Rev. 5B M.A., Mus. Doc. 
“The oe principles ot Min ."—Rev, Murray 
Wilkins, of 
Chester: Puituirson & Gotpzr. 
London: Novsiio, Ewsr & Co. 





Now Ready. Price 3s. Feap. 8vo., cloth. 








CC E HOMIWN EB S. 
By an OXFORD DON, 
Apamus & Faancis, 59, Fleet-street, B.C. 
~~ ya ioeereampell fa me LOZENGE. — 

‘the roaty ie the voice, and removing 
actions of tis maintained. ie high chara for 
uarter of a century, and received 
from Gris raiaui, Lablache, and many of the 

coe i oni Fy hy 

lic 
Tee bland of of all Wholesale in 
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THE ORCHESTRA. 








CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
meee d in the Cradle of the| Welcome me home. 
Che ! 
Long, long ago! 
Isle of e.. 
Beneath the Willow Tree. 
Banks of Allan Water. 


deep. 

The Anchor’s weighed. 
The Thorn. 

I'd be a Butterfly 
Where the Bee sucks. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

’ Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father! am | of the Sea-shell. 

Mill May. t for the Waggon. 

Beautifw) Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 





Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don't forget me. 

When Morning’s light is break- 


ing. 
Bonnie Kate. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, Kv’ | Day will I give thanks, 
Hymn of Eve. | Ere Infancy’s Bud. 
| The World of Changes. 

O Lord, we trust in Thee. 


| fags ~ Life dejected 


David Singing before Saul, 
Author of Good 
Gratitude. 

Bethlehem. 

Lamb of the Father, 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. ; There the silver’d waters roam. 

Pray, Goody. In Infancy. 

Water parted from the Sea, Just like 

Is there a heart that never rose, 
loved. There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

Oh A not woman's heart Ere around the huge oak. 
bought, 


love is yonder 


No, 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are My life is but a summer day. 


closing. Tis sweet to think. 
Hark t the lark. Dear mother, do not chide me. 
Thine is my heart. A La Tam. 
Weep not for friends departed. The T 
Who is 8 oe | Soot isthe moonlit sea 
Ave 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
ing. Gone are the Days. 
i Times, come again no Kine ~ the Lane. 


more. 0. 


Annie Lisle. ive. 
Footsteps on the Stairs, oa = my side. 

Nelly was a Lady. News from Home. 
Beautiful Star. The Sunny Side the Way. 


UVlalie. 
No. 9.—12 OPERA SONGS. 

The Gipsy’ s Home—“ Jessy In that Devotion—“ Matilda.” 

Lea.” | Maid of the Silv’'ry Mail— 


“The River Sprite.” 
| My Bud of May—“' She Stoops 


Only a Ribbon—* The Sleep- | 
ing Queen.” 


Gone is the Calmness from my | to Conquer.” 
heart—‘* Matilda.” Coo | age the Gentle Dove— 
Keep thy Heart for me—* Rose| _“‘ Punchinello.” 


of Castille.” | I've Watched him—* Hel- 


He'll miss me—'* She Stoops | vell 
to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—“ The pass—"‘ Amber Witch.” 
Bride of Song.” 





No. 10.—HAYDN’S CANZONETS—Isr. Ser. 


The Mermaid’s Song. Par fo 
Rocioction, Far this throbbing Bosom. 
> ene bids me nd my | Fidelity 





No. 11.—HAYDN'S CANZONETS—2np. Set. 


Sailor's Song She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy. Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters. 
Believe me, if all thoseendear-| Lesbia has a beaming eye. 
ing young charms. The last rose of summer. 
Go ane 3 + aits th The valley lay smiling. 

ere glory wi ts thee. e ley lay 
The barp that once through | _ ! the tear and the smile. 
Tara's halls. that lake. 
Rich and rare were the gems sorrow thy young days 
she wore. faded. 


No. 14.—6 SACRED DUETS. 


— A ye ae ag ae the bo ee 
it thou cheered the en- e 8 01 night, 
hearted Gravetuf Consort. } 


Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
The last shilling. 


Tom Bowling. 
While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 





J ame oung waterman, The constant Sailor. 
t died at sea. Loveiy Nan. 
eo Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


T’'m afloat. Poor Rosalie. 

She wore a Wreath of Roses. | The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past? 


Woodman, 8) ante that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. Thy mem’ry comes like some 
Estelle. | sweet Dream. 
Are you coming, bonnie Annie?; Why do I love thee yet? 
Come out with me. | Grace Darling. 

— 


They have _ you toanother. 
Blue eyed Sa sae I'll come to you 


Tem inew theo co mane. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. Bid me discourse. 
Should he upbraid, The Pilgrim of Love. 
Tell me, my Heart. 





No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will; Under the Willow she’s sleep- 
rock me to sleep. i 


ng. 
The old Pine Woods, Sweet Love, forget me not. 


Louisiana Bell. Old Bob Ridley 

What is Home without a} The Song of the ‘Rose. 
Mother? Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer. 


De ole Kitchen. Keemo Kimo. 


No. 20,.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wilt thou gang wi’ me? = 

Annie Laurie. Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my dar 

I’m o’er young to marry yet. A highland tad my ove Was 
Auld lang syne. born 

O, my love is likea red, red rose, Green grow the rushes, 0 ! 





— thro’ the rye. 


Auld Robin Gray, 
ohn Anderson, my Jo, Roslin Castle. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Street, W.; 


SIMPKIN, MARSHALL & CO, 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 








8. d. 
Jules Benedict’s Grand Concerto oe Siemens, dedicated 
by permission to the Empress of the Fre: 00 00 00-00 »s 
Andante from above, published separately ........+++.+. 4 
Rondo from above, published separately .. 5 ° 


(These two numbers are the most deservedly popular move- 
sree vee Valen, beartifully ilkus- 

Jules Benedict’s Rose ves ui 
pa AT View of oseny Hall, dedicated by 


Kube's Gems from f mn Operas, Parts 1 2, and 8 now 


Kuhe. The Chimes .. 40 
Brinley Richards. By the Sad Sea ‘Waves, ‘Fantasia ‘on 
the ee * ballad from Benedict’s = The 


Alfred Devaux. ‘The Melodies of Scotland. | ew Edition 
in Six Books. frranged in familiar tye Each 


book . 

J. G. Calloott, St. Cecilia, Books 1, 2, 3. "Consisting of 
Favoeuri de Mal ce nt oer each 

J. G. Calloott. March of the Men not Hare _Transerip- 


tion toes 
J. ¢ Cailleott. “Home, sweet Home, | 
J. W. Harmston. Le Zephyr. fa ‘logan = ‘for 


owe +f of @ 
oosco ofc ©& 


T. Villar. The Patrol A" Night ‘March. “A charming 
composition ........ 





Jenny Jane. “, never deem my Love can 
I'd choose to be a 

| ey turns with Fond- “Jeanne Lee 

Ob, Ciak not Love to light as Stand up for Uncle Sam, my 
The Little One that died. J Bell 

Lillie Dale. I'w off to Baltimore. 

Cheer ph sam | Jonn Brown lies mould'ring in 
Unele the Grave, 
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NEW SACRED SONG BY SIG. LABLACHE. 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX. 

















COMPOSED BY 


F. LABLACHE. 


PRICE THREE SHILLINGS. 


Lonpon : 


CRAMER & CO. LIMITED, 
201, Recent Street, W. 





With beautiful Portrait of H.R.H. the Princess 
of Wales. 


ERIN'S HOPE 
WALTZES. 


BY 


W. C. LEVEY. 


Price 4s. 





LONDON: 
CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 


SONGS BY GUGLIELMO. 


Tue Rosss, written by L. H. F. du Terreaux 3 0 
Tue Tine. Duet for Soprano and Contralto. 

Words by Henry Ffrench...... Cosas re 
COMPOSED BY P. D. GUGLIELMO. 

“The words of ‘The Roses’ are very pretty, and after the 








manner of Herrick. yn ag oo te aan gh 
rage pay eee ‘The 

’ will be aay 4 ye ™ 
demands upon the singer.”—Leader. 


Cramer & Co., Westmoreland-street, Dublin. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 





Night Dews .. wh 2o:00 80 co enee.e 
Le Sommeil des Fées .. ‘iene 
Jupiter. Marche de Concert eoecee 
Pleasant Dreams !.. oe ceenee 
Tornado Galop...... oes obeeecvene 


Cramer & Co. Limited, 201, Regent-street, W. 


With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
«4 owent lag." '—Newcastle Weekly Chronicle. 
“ Beautiful and simple.” —Edinburgh Ladies’ Own Journal, 
“* Charming.”—Cork Southern 


Reporter. 
of the meed of *— Fleetwood 
Fi a highest praise.’ 


Caamer & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


bee tdaveriy bis of in which the aspect of modern 
iecleverly hit off. The air tuneful and expressive. The 
words by Haxay. Laren, author of “The Twine” &e,, &e. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 8s, 


eeeeeeenre 


oocon 


owwaw we 


J 











Caaaan & Co. Limited, 201, Regent-street, W 


Caamzs & Co, Limited, 201, Regent-street, W, 





Y 


T 


2@2os 
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WOMAN. 





The Garden envied thy perfume 
Above the odour of its flowers, 
And in thy flight snatched off thy bloom, 
Last trace of heaven to fly its bowers ; 
Yet sped enough with thee, to scent 
The desert ages with thy breath, 
To rally life from banishment, 
To wave afar the steps of death. 
With ministries of love profound, 
With hope that hoped his late reform, 
Thou wert as if a victim bound, 
The prey of fire, the sport of storm. 
Thy torturer knelt before thy feet, 
Or, fawning grimly by thy side, 
How less the lord of Eden meet 
Companion of his charming bride. 
0 woman down the ages cast, 
As though of lust thou wert the toy, 
That wooed thee first, and scorned thee last, 
Yet half thy heart could not destroy. 


J. E. Howe. 








PROVINCIAL. 





Leotard is performing with success at the Ex. 
hibition Palace, Dublin. A series of six violin 
recitals are announced to be given at the Exhi- 
bition Palace, Dublin, by Paganini Redivivus, 
commencing on the 27th instant, in which he will 
illustrate the resources of the violin without accom- 
paniment. Bach’s six violin Sonatas, Paganini’s 
Studies, Transcription of some of Mendelssohn’s 
Songs without Words, and Chopin’s Mazurkas, as 
also several new effects and combinations by 
Paganini Redivivus, will form portions of the 
programs. 

The Belfast Theatre Royal (lessee Mr. J. F. 
Warden) is at present closed, and nothing definite 
is known as to when it will be re-opened for the 
season. The words “ Nobody’s Child” are posted 
up on the two show-boards in the front of the 
building, and these would lead us to suppose that 
the people of this town will enjoy the Surrey 
drama of that title for the opening of the 
dramatic season.——It is announced here that 
Captain Disney Roebuck, of the United Service 
Dramatic Company, has engaged the Victoria Hall 
for the ensuing winter. 





Mr. Buckstone and the Haymarket company 
have commenced a season at the Theatre Royal, 
Liverpool. On Monday “ School for Scandal” and 
“Box and Cow’? were performed before a crowded 
and fashionable audience, the principal characters 
being sustained by Messrs. Buckstone, Chippen- 
dale, Howe, Kendal, Compton, Coe, Rogers, Gor- 
don, and Wethersby, Mesdames Chippendale, 
Dalton, Fitzwilliam, Laws, Coleman, and Miss 
Madge Robertson.——Brough’s new burlesque, 
“The Field of the Cloth of Gold,” is having a suc- 
cessful run at the Prince of Wales’ Theatre. 
The company is a very strong one; among the 

ies we may mention Misses Nellie Nisbett, 
Rose Massey, and Lisa Weber. Miss K. Reignolds, 
the American actress, has also appeared in ‘ Riche- 
liew at Siwteen.’ The less said about the piece 
and the performance the better. Miss Reignolds 

made a great mistake in not choosing a more 
suitable part for her first appearance in Liver. 
Pool.——Miss P, Hill, a great local favourite, is 
giving a series of farewell performances at the 
Amphitheatre, previous to her final retirement 
from the stage. 





THE OPERA. 





The subscription season at Her Majesty's closed 
on Saturday night with a performance of the 
“Zauberfléte,” though an after season will be 
continued for a week longer. The opera was 
carried through amid disadvantageous circum- 


Tietjens were indisposed, the cause being attri- 
butable to the intense heat. Bravely however 
they asserted themselves; and although an 
apology was offered for Mdlle. Nilsson for the 
exceptionally difficult air, “Gli angui d’inferno”’ 
with its F in alt, which she as Queen of Night is 
called upon to sing, with this omission she did 
remarkably well, and was encored in Astrifiam- 
mante’s first air. Mdlle..Tietjens likewise battled 
with illness and overcame it; at all events she 
was an excellent Pamina, and rendered the part 
with true and intense sentiment. The Papageno 
of Mr. Santley and Papagena of Malle. Sinico 
were in capital keeping, and of course Jost nothing 
vocally. Sarastro was pourtrayed in dignified 
and magnificent style by Sig. Foli, who is just 
fitted to such a part, and the grand air “Qui 
sdegno” was admirably sung and encored. Sig. 
Bettini was Tamino, W. Lyall Monostatos, Mesde- 
moiselles Rose Hersee, Zandrina, and Drasdil 
the three genii, and Mesdames Trebelli, Bauer- 
meister and Corsi the three damigelle. Chorus 
and orchestra were in first-rate condition, and in 
the excellence of the supplementary acting and 
singing the indisposition of the two principals 
was condoned. 

That charming work of Auber’s, “ Le Domino 
Noir,” was produced at Covent Garden on 
Tuesday in an Italian dress, furnished by M. de 
Lauzieres. The composer himself took part in 
the alteration, arranging the music and fitting it 
to the recitatives which take the ‘place of the 
spoken dialogue. The opera should have been 
brought forward earlier, the principal rédles Angela 
and Orazio having been destined for Mdlle. Lucca 
and Sig. Mario: they now fall into the hands of 
Mdme. Sherrington and Sig. Naudin who ren- 
dered them justice. The other characters were 
thus apportioned :—Gil Perez, Sig. Ciampi; Giu- 
lano, Sig. Neri Baraldi; Lord Elfort, Tagliafico ; 
Giacinta, Mdme. Tagliafico; Brigida, Malle. 
Locatelli; Orsola, Mdlle. Anese. Sig. Ciampi 
obtained an encore for the couplets in the second 
act, and the reception of the opera was such as 
to justify its repetition on Wednesday. 








CONCERTS. 

The subscribers of the Philharmonic Society were 
regaled on Friday, the 17th inst., with an extra, or 
complimentary concert, included in the subscription. 
It was rather ominous, after so much parade of the 
two principal vocalists to appear and sing together 
at this complimentary entertainment, to hear an 
apology for the absence of Mdlle Tietjens, and on be- 
half of Mdlle. Nilsson, suffering from illness. The 
latter, however, sang with great spirit, although 
not without much effort, Beethoven’s very try- 
ing Scena, and was greatly applauded. Santley 
sang admirably, and Mdme. Trebelli, being 
summoned to supply the place of Mdlle. Tietjens, 
sang with a pianoforte accompaniment the Page’s 
song, ‘“‘ Nobles Seigneurs”’ from ‘‘ Les Huguenots,” 
and ‘ Di tanti palpiti’’ from ‘ Tancredi”’ instead of 
the two pieces omitted.* Never did this vocalist 
sing better. It was a pity the band did not 
lend its charm to her exquisite vocalisation. Of 
Hallé, it would be superfluous to say more than 
that he played Beethoven’s Concerto with his ac- 
customed skill, and was deservedly applauded, 
Bennett’s graceful, melodious, and charming picture 
music, well scored, was also well performed, and 
apparently gave great satisfaction to the numerous 
mixed audience that filled St. James’s Hall at this 
complimentary ninth concert. The great and most 
welcome feature of the concert was Mendelssohn’s 
Symphony, the best he ever wrote, and if not entirely 
the most original, it is invariably the most admired 
when efficiently performed. In justice to Mr. Cusins, 
it is right to say that on this occasion it was most 
capitally given—tempi correct, nuances excellent. It 
will be seen by the following program that the 
selection included no novelty, and in parting from 
the Directors of the Philharmonic Society, we have 
once more to suggest thé"re-establishing of the good 





stances, for both Malle. Nilsson and Malle. 





custom of having Trial Nights early in the year, to 





essay new meritorious compositions. To amateurs 
of orchestral music, many of whom frequent both the 
new and old Philharmonic concerts, the programs 
of each Society continually provide the same bill og 
fare, and, what is very undesirable, provoke invi- 
dious comparisons. If the Philharmonic Society 
contemplate migrating to St. James’s Hall, the band 
must be considerably strengthened. 


Jupiter Sym hony a bebehneeaeeesecn bee b0cegnes Mozart. 
Recit. ed ia—“O voi dell’ Erebo” (La Re- 
GUBTOMIOMD. co cccccccccccocsccecssncccceoeces Handel. 
Mr. Santley. 
Comerte be G .occrcccvcccescccctecicscccocces Beethoven. 


Pianoforte, Mr. Charles Hallé. 
* Scena—* Ocean, thou mighty monster of the 
deep” (Oberon) .........cecsecececeeesenens Weber. 
Malle. Tietjens. 
Fantasia Overture—(Paradise and the Peri) ..W. 8. Bennett. 
endelssohn. 


Italian Sym og Page ere TTTTTT tT Mende 
——- perfido, spergiuro”.......... 
Scena {« Per pieta, non dirmi addio”.... Beethoven. 
lle. Christine Nilsson. 
Aria—“ Soi vendicata assai” (Dinorah)...... +. Meyerbeer. 
Mr. Santley. 

* Duo—“ Sull’aria” (Le nozze di Baocpas Mozart. 
Malle. ‘Tietjens and Mdlle. Christine Nilsson. 

Overture— (Jubilee) .....cceecceeeeeeeeeeveees Weber. 


The associates and professional students of the 
London Academy of Music gave their annual con- 
cert at St. George’s Hall on Saturday afternoon, 
July 18th, when a full and agreeably varied pro- 
gram afforded each pupil an opportunity for satis. 
factory distinction. The number of the young 
artists seemed on this occasion unusually large, 
and it is but justice to say that they also displayed 
considerable talent, and amongst the associates, 
especially the singers, evidenced a marked 
and satisfactory improvement. The concert 
opened with Hummel’s Concerto in A minor, very 
carefully rendered by Mr. Barth; some vocal 
pieces evidencing fine culture by Misses Anna 
Jones, Lather, and Thorne; followed by a concerto 
for the violin, skilfully executed by Mr. Ellis 
Roberts, a young lad of much promise. Miss 
Chrissie Baker (Associate) performed Hummel’s 
“ Adieux de Paris” in a style which, if ma- 
tured by careful devotion to her art, promises 
future excellence and distinction. Miss Abbott 
displayed her fine voice to advantage in the scena 
Ah se tu dormi, which was exquisitely accompanied 
by Mr. Wright on the harp. Miss Fanny Holland 
displayed a marked improvement in Gounod’s 
famous “Jewel Song” from “ Faust,” which she 
rendered with such true earnestness and genius as 
to command the most enthusiastic plaudits of her 
audience. Miss Kate Roberts performed Hummel’s 
Rondo Le Retour de Londres, with her usual 
brilliancy and precision, and Miss Dové Dolby sang 
the Scena from “ Lucia di Lammermoor" with great 
sweetness and artistic finish. There were several 
other performers of much merit both vocal and 
instrumental, including Miss Vargas, Miss Moyle, 
Lucy M. Manns, Miss Wheeler, &c., either of whom 
by careful practice bids fair to become a pianist of 
high order, besides Miss Walker and the Misses 
Merryweather and Robinson, and Messrs. Pellissier 
and Adelman vocalists, who all contributed to the 
successes of the concert. Not the least agreeable 
and promising display of artistic talent, however, 
was exhibited by the youngest amongst the 
students, evidenced in a very difficult violin 
solo of Molique’s, capitally played by a young 
boy, announced as Mr. Saunders; a solo 
on the violoncello exceedingly well performed by 
Master Buell, and an Impromptu of Schubert's 
admirably executed by Miss Hutchinson, a little 
fairy whose youth and petite figure gave us promise 
of such a really fine display of executive ability, 
These charming part-songs were well rendered and 
agreeably varied the entertainment, which, though 
so long, was listened to with evident pleasure and 
appreciation by the audience. Although the weather 
was almost at tropical heat, the concert was attended 
by a large and fashionable assembly. . 

The third and last of Mr. Lansdowne Cottell’s 
Matinées took place on Wednesday the 22nd inst., 
at the Wornum Hall, Store-street. The perform- 
ers consisted of Mr. Cottell’s best pupils, who 
again appeared to advantage and gave great proof 
of Mr. Cottell’s abilities as a master, both for piano 
and singing. The rooms were crowded. The most 
talented of Mr. Cottell’s pupils were Mdlle. Har- 





riette Wagner, who sang ‘‘ Robert toi que j'aime 
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with great taste, and Miss Anne Whitten the Cava- 
tina from “ Lucia” with most finished style. We 
congratulate him on the success of these entertain- 
ments. Herr Lehmeyer conducted. 





ENTERTAINMENTS. 





Our anxiety to know what could be the meaning 
of a “Grande Apresmidi Musicale et Photo- 
graphique Faintaisiste,” has been gratified. It 
means a mixed and casual concert—mixed as to 
artists, casual as to the order of the pieces played | 
and sung—given at the house of a photographer. | 
The photographer, in whose breast the love of 
his craft is so strong that he calls his residence 
Helios House, announced the performance for 
the benefit of the French Hospital, and on Friday 
opened his “ grounds” for that purpose. The} 
audiencs consisted for the most part of} 
the friends and relatives of the per- 
formers. At the concert, which was long 
and desultory, some ladies assisted with whose 
features and names we are unacquainted, but 
among them were others of known repute, such 
as Sig. Gardoni, Sig. Ciabatta, Sig. Tito Mattei, 
Mrs. Howard Paul and Mr. Benedict. The 
young pianist Sophie Heilbron also played in 
her precocious and clever style. Between the 
numbers, the artists affably mingled with 
the audience and thus imparted quite a 
family aspect to the proceedings. After the 
concert, the visitors adjourned to ‘the grounds,” 
a sort of back shrubbery which had been fitted 
up with various devices supposititiously attractive 
on such occasions : there was for instance a booth 
containing ‘‘the horse that could not be the 
favourite charger of the King of Abyssinia,” 
and another booth purporting to belong to the 
“Jalking Fish Company Limited;’’ and there 
was an Aunt Sally, and a stall containing knick- 
knacks, and a place fitted up to take photographs 
of such guests as might be favourably inclined; 
and under a tent were gathered the band of the 
Grenadier Guards beaded by Mr. D. Godfrey. 
Round this enclosure the forty or fifty people 
composing the assemblage perambulated, occa- 
sionally varying the pleasure by sitting down on 
chairs; but they did not patronise the Abyssinian 
non-charger, or the Talking Fish, or the Aunt 
Sally, or the solitary stall; nor was their money to 
be lured from them by the facilities for taking 
photographs. In fact, a moro depressing 
fancy bazaar we never witnessed. To organise 
an attraction of this nature is no light under- 
taking: it requires a good deal of anticipatory 
labour, of ingenuity, and above all of co-operation. 
An al fresco bazaar without ample space and a 
lot of pretty stall-keepers and energetic touters 
isa mockery; and an enterprise which without 
patronage, contributions, or hearty assistance, 
charges five shillings adwission to a fourth-rate 
concert and the privilege of walking about a back 
yard, can only meet the fate which befel the 
affair on Friday last. 





THE THEATRES. 


The fate which waited on Mr. Allerton, the 
distinguished amateur who at the Princess's 
succeeded in evolving a perfectly new and 
original IIamlet, seems not to have deterred 
another utility gentleman from attempting his- 
trionic suicide at the Haymarket. Off seasons 
are favourable for the rapid upshooting of amateur 
ambition; a theatre is easily rented during the 
dog-days, and the daring one is thus let off with a 
cheap loss. Mr. Pennington, who this week has 
been playing Othello, is not altogether unac 
quainted with the boards. He has hitherto 
confined his efforts to small parts, with a view, 
wo are told, of trying his powers in the nursery 
of dramatic art. We counsel him to get back to 
the nursery as soon as possible: he has not yet 
attained sufficient age and strength in dramatic 
development to “come in with dessert.” It will 
be some time yet before he is able to run alone. 


In rédles such as Cassio, Horatio, Catesby, or Mare 
Antony, the abilities of Mr. Pennington might 
be suitably employed: in such a part as Othello 
he is lamentably overweighted. On alternate 
nights Mr. James Anderson appears as King John, 
and gathers new laurels after his Australian tour. 
The Lady Constance is Miss Frances Bouverie, a 
lady who is not devoid of considerable power and 
some judgment in the employment of it. Mr. 
Ryder is the Hubert, and, on other nights, the 
Tago ; and Mr. Ryder’s personation of this latter 
character is decidedly the strong feature of the 
play, causing the impersonator of Othello to kick 
the beam as weighted against him. 

On Saturday, the 18th, the Wandering Thes- 
pians gave a performance at the Haymarket for 
the benefit of the Society for Help to Needle- 
women. The pieces played were— One Touch of 
Nature” and * Still Waters run Deep.” In the 
former Miss Garton rendered the réle of Constance 
excellently, as did Mr. Douglas that of Fletcher. 
Mr. Paul Grave’s Penholder was fair, though 
somewhat over-acted in the most passionate parte. 
Associated as this character is with the name of 
one of our first actors, and requiring, as it does 
throughout, acting of the most delicate and difficult 
nature, it was no light task for an amateur to 
undertake. At the conclusion of this piece, Miss 
Katherine Hickson recited Hood's “ Song of the 
Shirt” in a very effective manner, although the 
poem is hardly adapted for declamation. Mr.Tom 
Taylor's admired comedy was then given, and it is 
not too much to say that as an amateur perform- 
ance it was surpassingly good. Mrs. Garton’s Mrs. 
Mildmay and Miss Sullivan's JJrs. Sternhold were 
as well played as they could have been by the most 
talented professional actresses, and Mr. Duart, as 
Mildmay, deserved equally high praise. Mr.Smith 
rendered the weak Potter very cleverly and humor- 
ously, and Mr, Stephens was a good Captain 
Hawkesley, though he seemed not to know his 
part quite properly. Altogether the performances 
were admirable, and well appreciated by the 
audience. It is to be regretted that the house 
was not quite so well filled as either the character 
of the acting or the goodness of the cause de- 
served. 

Theatricals in the city continue slack, partly 
because the season is everywhere nearly over, but 
chiefly from the insupportable heat of the weather, 
an admirable panacea for clearing the theatres of 
superfluous crowds. At the Grecian we have the 
drama of ‘‘ Lizzie Leigh,” a fair piece enough of the 
melo-dramatic sensational kind. ‘ No Thorough- 
fare” continues at the Standard. Mr. Abrahams 
(East London) is as active as ever in finding for 
his visitors novelties of which we will give a more 
particular account next week, and also report on 
the new management of the City of London. 








FRANCE. 
Paris, July 22nd. 

On Tuesday the Concours du Chant was held at 
the Conservatoire, and was upon this occasion 
distinguished by the absence of female talent. 
The jury (composed of Auber, president, Ambroise 
Thomas, Benoist, Victor Massé, Pasdeloup, Eu- 
gene Gautier, Achard, Léo Delibes, and Wekerlin) 
could not deem any fair pupil worthy of the first 
prize; and the second was divided between 
Mdlles. Bastkowska, a youthful Polonaise (pupil 
of M. Révial), De Lausnay, Laget, Moisset, Gil- 
bert,and Guillot. The first-named promises great 
things. She gave an air from “ I Puritani” with 
considerable finish and effect. The last-named 
(Mdlle. Guillot, pupil of Masset) created a very 
marked impression by her rendering of Auber’s 
air of the Concert a la Cour. 

The male concurrents numbered nineteen. 
The two who obtained first prizes were MM. 
Aubéry (pupil of Vauthrot) and Solon (pupil of 
Battaille). The second prize was obtained by 
Mr. Nicot, whose air from the “ Barbiere” was 
given in a way that promised a future addition to 
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the staff of the Opéra Comique of considerab 
more than average ability. 

I have no novelties to chronicle, unless it be 
the birth of a new journal called Les Punaises 
dans le Beurre. 
ance of the wrapper it should be a decent affair, 
but the title has frightened me from looking any 
further into it. 

At the Variétés a grand revival has taken place, 
The “Belle Héléne” has reappeared, with no 
Schneider and no Dupins. The Chatelet is play- 
ing the “ Forty Thieves,” and the Opéra is doing 
the ‘‘ Trovatore.” Malle. J. Hisson is the Leonora 
and is very much talked about in musical circles 
here. She has just accepted a four years’ engage- 
ment at the Opéra at the progressive salary of 
1,1000 fres, 18,000, 25,000, and 30,000 francs per 
annum for the four years. 

A short time since I was told by a musical 
acquaintance that Verdi is working hard at a new 
work speedily to be produced, called “ Falstaf.” 
I see the rumour confirmed in one of the daily 





ly 


Could one judge from the appear- 


(The name is written Falstaft by 


The Chatelet, Iam told, is going to bring out 
Victor Hugo’s “ Notre Dame de Paris,” Malle. 
Sarah Bernhardt will play Esmeralda. 

The illustrious exile’s new historical drama is 
just concluded. It is called “ Madame de Main- 
tenon,” and is in prose—for which I for one am 
humbly thankful. 
been in hand for thirty years; so we may expect 
something as near perfection as mortal dramatist 


This drama is said to have 


Several theatrical novelties are in preparation 
for the lst September, but I should say that the 
production must inevitably be deferred unless we 
have a very remarkable change in the weather.’ 
The heat here at present is terrific—I can find 
no milder adjective to express it. 
suits have gone from canvas to coutil, thence to 
thin alpaca and still thinner calico, and I hear 


The summer 


to have complete suits in fancy 


Several members of the Hugo family have just 


Mdme. Victor Hugo, whose health 
be in a very bad state, is still here: 


Mdme. Charles Hugo, who is in a position interres- 
sante (these matters are talked of here with as 
much interest as if Royalty were concerned), has 
just left for Spa, with her husband. Before leav- 
ing, the latter made an arrangement with his 
publisher for the production of the new edition of 
Les Evilés “moyennant,” 15,000 francs. 

A very curious law in existence here is just now 
much discussed in private circles. A public sub- 
scription may not be raised here as in England; 
but must first be ‘‘ authorised.” Recently we had 
a very serious fire. 
the cellars under the butter market caught in 
some inexplicable fashion, and a great deal of 


At the Halles Centrales 


done, causing the loss of several 


lives and many terrible accidents. As the pecu- 
niary loss has fallen mostly upon poor people, 
some of the shopkeepers adjoining the markets 
wished to raise a subscription for the sufferers; 
applied for the requisite permission, and have 


If the journalists were less wrapped 


up in themselves, here would be a fair subject 
for their pens to tackle. But alack! personal po- 
lemics leave them little time to consider publie 


The “ Pirates de la Savanne” is put off. Miss 
Menken is fordidden by her doctors to act for @ 


Although not seriously ill, repose is 


absolutely necessary for her. 








NOTES BY THE WAY. 


Rosstn1’s otp JoxKEs. 


Rossini has for the last thirty years retired, 
musically, from business, so to speak. What bas 
he been doing all this time? He eats well, kisses 
promising young singers (feminet generis) upot 
the forehead, and arranges bons-mots in his leisure 
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hours. How many such are ascribed to the jovial 
old gentleman! KRespect seeks out the best 
flowers in the laughing meads of humour, where- 
with to adorn her favourite, who very willingly 
accepts this mark of attention. Why should not 
he? It is not long since the papers contained an 
account of the way in which he got rid of a 
young composer, who had written a wild produc- 
tion which he entitled funereal music on Meyer- 
beer’s death. “Very good,” the master is 
reported to have said, “but I should have been 
better pleased had you died and Meyerbeer written 
the music.” Excellent! said,every one, including 
the writer of the present lines, who says the 
game even now, though he is about to dispute the 
paternity of the joke. About’ August, 1866, 
appeared the Ilustrirter Familien-Kalender for 
1867, and among the anecdotes it contained we 
find the following: ‘‘ A wretched musician, of the 
name of Liffler, called upon a celebrated piano 
virtuoso and requested the latter, who was leaning 
back comfortably in an arm-chair, and smoking a 
pipe, to allow him to play his newest cantata, The 
Death of Mozart set to music by Léffler. ‘My dear 
sir” replied the virtuoso, ‘if it were the death of 
Lifer set to music by Mozart, I should like very 
much to hear it; as it is, I prefer my pipe.’ ” 


Music IN THE WIMBLEDON Camp. 


On Saturday every camp issued invitations to 
large numbers of friends, and everywhere the 
most unbounded hospitality was lavished upon 
the guests. There was music in every camp, 
either by the band in the open air, for dancing; 
or by pianoforte, in the mess-tent, accom- 
panied with singing. The aspect of the camp, 
from sunset until dark, was of a most animated 
character. In the Scottish camp the men turned 
out in a body, and to the sound of the bagpipes, 
danced the Reel of Tulloch and the Highland 
Fling. All the space in the camp was crowded 
with visitors. Looking from this camp across the 
fern hollow, dancing parties of fair ladies and 
Volunteers were to be seen in several allotments, 
the strains from the different bands mingled in 
most musical confusion in the air. The London 
Rifle Brigade gave a musical party in their mess- 
tent, the arrangements for which were under the 
direction of Lieut Perugini. In the camp of the 
South Middlesex, Lord Ranelagh gave adance. The 
Queen’s, Westminster, entertained at dinner the 
officers of the lst Surrey and a deputation of officers 
from Belgium. Their tent was lighted by handsome 
chandeliers ; and baskets of creeping plants, sus- 
pended at different points, added materially to 
the decorative effect. At the camp of the Tower 
Hamlets, Lieut.-Colonel Thomson entertained a 
party at dinner, and afterwards, to the music of 
band, there was dancing in the open air. These 
incidents are only a few out of the whole number, 
but it is impossible to visit all the camps in one 
evening. The strains of music on every side 
attested that hospitality was the rule of the 
common. Long after darkness had completely 
enshrouded the camp, music and dancing con- 
timed. An excellent effect was produced at 
dark by the illumination of many of the camps 
with Chinese lanterns, which were strung up to 
the top of the flag poles, and also hung about the 
tents. Quite late in the afternoon, between 300 
and 400 members of the Gray's Inn, or 40th 
Middlesex, Volunteers, arrived at the common, 
under the command of the Hon. A. Campbell, and 
Were inspected by General Scarlett. Afterwards 
they were marched, their band playing, along 
the Strathnairn road, to the encampment of 
their representatives, where they were regaled ; 
and they returned to London by a late train. 
After the visitors had departed, the music ought 
to have ceased ; but the bands suddenly, in every 
part of the common, began to play the Nationa} 
Anthem or “Auld Lang Syne,” the choruses 
being repeated many times over. Long after the 
guests had left the camp this was maintained , 
and it was not until an early hour on Sunday 
Morning that sleep fell upon the whole camp. 





There was a full-dress parade on Sunday morn- 
ing, and Divine service in the Umbrella tent. 
The Victoria band practised sacred music in its 
own camp before parade. At the hour appointed, 
from the different camps, volunteers, military, and 
police marched down, the Scotch with a piper at 
their head, and those that had bands with music 
playing. The Umbrella tent was quite filled, and 
the day being fine, the service was a very interest- 
ing one. Lord and Lady Spencer and a large 
number of visitors were present. The Victoria 
band played during the service, the whole congre- 
gation joining with much heartiness in the singing. 
A small platform, covered with the British ensign, 
served the offices of reading-desk and pulpit. The 
Rev. Stopford Brooke, of London, preached from 
the 15th verse of the 30th of Isaiah. At the con. 
clusion of the service the several detachments, to 
the music of their bands, marched back to their 
camps. 





THE MORALE IN FRENCH PLAYS. 





A sensible letter in the Daily Telegraph of 
Thursday—more sensible and written with more 
authority than the frothy effusions which for the 
last three or four weeks have taken up a page of 
that journal anent marriage and the unmarried 
state—combats a very prevalent idea which 
obtains here in England. We have formed in 
this country a very strong and prejudiced opinion 
concerning the morality of French society—more 
especially of French married society. For this 
opinion we are indebted to the tone of the novels 
and the dramas most sought after in France. 
That our abhorrence of our neighbours’ principles, 
our belief that they constitute a godless sot, 
eternally given to shatter the Seventh Command- 
ment, is altogether wrong, the writer (who 
evidently knows something of French life and 
manners, their vie intime in short) plausibly sets 
forth. 

“An autumn stroll,” he says, “through the 
English quarter of Paris will afford us but a very 
meagre supply of facts as to the married life of 
the real French people; and, if we seek for 
further information from French literature, or 
from the French drama, we are in danger of ac- 
quiring not only incomplete, but positively false, 
notions respecting the connubial life of our neigh- 
bours. It may fairly be said that one hour's 
study of the Code Civil would afford us exacter 
data to argue from than years devoted to the 
perusal of the works of the Sues, the Sands, 
the Dumases, the Feydeaus, and the Montépins 
of the day, or to the beholding of the abominable 
plays with which the modern Paris stage has 
teemed. Did we pin our faith to the veracity of 
profligate novels and dramas we should hold that 
French marriages are but one huge system of 
slavery, tempered by adultery; that a girl is, as a 
rule, married to a man whom she may never have 
seen, and whom she usually hates; that her hus- 
band has generally spent his youth in the gross- 
est debauchery, and only marries to repair his 
broken fortunes ; that so soon as the orange blos- 
soms in the bridal wreath have faded, Monsieur 
and Madame enter on a career of fraud, deception, 
and criminality, carried on with a mutual intensity 
of ardour and astuteness. Monsieur frequents 
the haunts of actresses of the Folies Nouvelles, or 
the cocottes of the Bois, or, if he keeps no mis- 
tresses, makes love to his friends’ wives ; while it 
is Madame’s constant care to conceal from Mon- 
sieur the cashmeres and the diamonds which some 
Ernest or Adolphe has given her, and sometimes 
to conceal Ernest or Adolphe himself in the cup- 
board when Monsieur comes home unexpectedly 
from the Bourse. On incidents such as these 
hinge the vast majority of the wicked and foolish 
pieces which issue from the degraded minds of 
Paris dramatiques. Degraded playwrights are not 
ashamed to transfer them to the English stage; 
but in deference to the squeamishness of British 





audiences—a squeamishness which tolerates ‘ Don 





Giovanni’ at the Italian Opera, but would hoot 
‘Don Juan’ off the native boards—adultery in 
our theatres is generally softened down into im- 
prudent flirtation, and the hold which a villain 
has over a married woman with whom he has 
intrigued is modified into the possession on the 
scoundrel’s part of some letters written to him 
by the lady before her marriage. I main- 
tain, basing my assertion on a close ac- 
quaintance with French society—an acquaint- 
ance which has extended over five-and-twenty 
years—that this stercotyped literary and dra- 
matic view of French married life is wickedly 
false, as false as the ‘situations’ in our own 
hybrid plays when Captain Montmorency menaces 
Mrs. Pelham Villars with the packets of billets 
douz she addressed to him when she was Miss 
Alexandra Squaretoes. The corruption of morala 
which so generally prevails in Paris, and which 
has been so systematically aggravated by the 
luxury and extravagance of the Second Empire, 
has emboldened the Parisian novelists and drama- 
tists to foist these impudent pictures of ‘ Life’ on 
the world. It is a ‘ Life’ certainly which may 
be discovered in the purlieus of the Quartier Breda 
and the cabinets of the Moulin Rouge, but which 
no more represents the general social condition of 
France than the orgies of the Haymarket are typi- 
cal of the family life of Lancashire or Devonshire.” 

There is much sound matter in the foregoing. 
Still there is no denying that these pictures of 
society, false though they be, are the chief 
pictures which the French stage presents. If 
connubial infidelity is so rare in France—as rare 
as it is in England—why do the dramatists 
and novelists of that country habitually 
go to that crime to form the plot of their 
stories; why do they perpetually harp on the one 
string? The writer in the Telegraph undertakes 
to point out why. ‘ Those,” he says, “ who paint 
French married life asa frenzied round of petits 
soupers, parties at lansquenet, and violations of 
the Seventh Commandment, are, in a great 
measure, Parisians. ‘I'he influence of ‘la 
famille’ in that section of French society which 
is most obviously presented to strangers has 
certainly become much weakened; and the mob 
of journalists, novelists, and dramatists who ‘write 
with case,’ are very frequently men who have long 
since broken with family ties or Lave grown to 
despise family authority. ‘he females from whom 
they select their types of character are quite ag 
frequently persons who have never had any 
family at all. ‘Sara la Blanchisscuse’ would be 
puzzled to tell who her father was; and ‘ Clotilde 
la Sauteuse’ has very vogue ideas of the nature 
of her family life between the time of her leaving 
the Enfants Trouvés or the Maison de Correction 
and her finding herself a milliner’s workgirl or a 
rat d opéra.” 

All this may be true: no doubt is true; still it 
does not absolve the great theatre-going public of 
France, the decent and virtuous people who go 
to the play, from encouraging a type of drama 
which is a shame and a lie. If all these stage 
pictures of impure marriage life are false, and if 
good people who go habitually to see them know 
them to be false, why do they continue to go? 
In England we should not tolerate these men- 
dacious mirrorings of social life, simply because 
we should recognise their falseness. Nor can 
those good Frenchmen who love “ la famille,” and 
believe thoroughly in woman, be excused for 
allowing their Bohemian playrights to villify one 
and foully asperse the other. 





——— 
——= 


THE HAVRE BULL FIGHTS. 








The failure of the first attempt at Havre to emu- 
late the interest of a Spanish bull-fight, minus its 
danger, induced the speculators to attempt to re- 
deem themselves by getting up another cattle- 
mangling match on a better scale. The bulls this 
time were advertised as being real, fresh, fierce 
beasts, imported from Spain especially, warranted 
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four-year olds, and guaranteed not to mistake a red 
scarf or mantle for a man, as did frequently their 
purblind predecessors. How this match came off 
on Sunday last we take leave to gather from the 
narration of the Daily News correspondent. 

I confess (he says) I was greatly disappointed 
when a dingily dressedjcaballero, mounted on a horse 
bearing a striking resemblance to the pictured repre- 
sentation of Rosinante, entered the arena from the 
right of the circus. He moved slowly towards the 
box of the Spanish consul, and I imagined for a 
moment that he mistook the fair occupants for wind- 
mills, but he merely appeared to pay an act of defer- 
ence to the representatives of Spain. The whole 
company, or cuadrilla, consisting of eight persons, 
next appeared, dressed in bright-coloured cloaks, 
and, after due obeisance before the same box, they 
flung their mantles away and stood forth in their 
professional costume. The principal member of the 
troupe, Gonzalo Mora, was dressed in chocolate- 
coloured silk breeches, thickly striped with silver 
embroidery, a red sash, flesh-coloured stockings, a 
pair of light shoes, or rather pumps, a black cap, 
and, what was most singular of all, a kind of 
chignon. The dresses of the others varied in co- 
lour, but all of them wore the same kind of cap, 
and the chignon seemed to be indispensable. The 
picadors were on horseback. They wore silver em- 
broidered jackets, thick leather pantaloons, the feet 
were protected by short iron stirrups, not unlike 
those worn by the knights of old. Neither stirrups 
nor spurs would have lost anything if their wearers 
bestowed a little more labour in removing from 
them the rust with which they were thickly covered. 

The entrance of M. Alexandre Dumas shortly be- 
fore the fight commenced created some little sensa- 
tion. The “great man” seemed to enjoy the feeling, 
for he marched to his loge with as much hauteur as 
his namesake of Macedon could have shown. Indeed, 
I doubt whether the conqueror of Darius and of 
Porus considered himself of half the importance to 

the world as the fertile author who at this moment 
is one of the lions of Havre. An amusing instance 
of this vanity, which, after all, is only a national 
sin, admitted by none more freely than Frenchmen 
themselves, occurs in a correspondence which he 
has written from this place to the Petit Journal. 
After letting his public know how he got a poor 
singing girl of sixteen and her mother to dine with 
him at the Frascati Hotel, he breaks forth into this 
apostrophe: “La misére unie aw talent est une 
majesté.” Of course his poor guests were misery, 
Dumas represented talent, and the combination 
formed majesty, of which the talent constituted, no 
doubt, the nine-tenths. 

But we are recalled from this digression, caused 
by the entry of M. Dumas, by the presence, from 
the toril, or bull-stall, of a black compact and well- 
formed animal, which rushes through the opened 
gates into the arena. In he comes full of fire.and 
strength, and apparently, as Homer sings ‘rejoicing 
in his strength.” For a moment, when he has got 
to the middle of the circus, he looks apound, inquir- 
ingly and amazedly. The repose which the fine 
animal would desire to enjoy, and which he looks 
for by a return to the gates through which he 
entered, but which are now closed upon him, is 
disturbed by the action of the picadors, Antonio Ara 
and Ontonio Osuna, The object of course is to 
stimulate the bull into fury. When this is effected, 
the picadors retire by sound of trumpet, and the 
business of the banderilleros and torreadors chiefly 
begins. The horns of the animal were rendered 

comparatively innocuous by the addition of a 

wadded top covered with leather, but a push from 

him would not be without danger. It would not 
be just therefore to say that these Spanish artists 

did not exhibit courage as well as wonderful agility. 

They approached near enough to fix cockades on 

the front of the animals, they planted banderilles 

on their manes, and to some of these were attached 
crackers, the bursting of which round the head 
rendered them still more furious. Six bulls, each 
one more furious than the other, were thus baited 
for the gratification of the Havrais and the visitors 
to their town. The “ first sword,” Gonzalo Mora, of 


In the Madrid cireus he would be armed with a 
sword, and the bull would be killed, but the cruelty 
of the exhibition is so far mitigated here that it is 
made a condition that neither beast nor man, so far 
as it is possible, shall be destroyed. We say “as 
far as possible,” for no one could guarantee absolute 
impunity to life in the close encounters which take 
place between toro and torero. With a red cloth in 
one hand, and a little lance in the other, represent- 
ing a sword, this expert came front to front with 
the most furious animals, exciting them to the 
combat by every means in his power. The bull 
raises the dust of the arena, he bends his tail into 
a ring, his eyes dart fire, he bends his head, and 
rushes at his antagonist, but the practised toreador 
slips now to one side, now to the other, and after 
oft-repeated struggles he plants his lance in the 
point where the sword, if he had been allowed to 
possess one, would have entered. At moments it 
seemed all but impossible for him to escape being 
crushed against the hoarding of the enclosure, but 
his dexterity always brought him out of danger. 
Although life is not permitted to be sacrificed, the 
picadors drive the points of their lances into the 
flesh, and the “ first and second swords” do the 
same with their iron-pointed darts, so that it was 
not unusual to see half-a-dozen small streams of 
blood flowing from the shoulders of the animals. 
One of them, called the leaping bull, bounded over 
the enclosure, which is nearly two yards high, into 
the couloir in pursuit of a banderillero, to the 
astonishment of all and the consternation of some 
of the spectators. 








THE DORE ART UNION. 





Our readers will no doubt have heard of the 
Art Union at the Crystal. Palace, specially inau- 
gurated to dispose of the Original Drawings hy 
Gustave Doré, from which the magnificent steel 
engravings were made in illustration of Tenny- 
son’s ‘‘ Elaine.” The immense sensation caused 
by the appearance of that Idyll as THe “ Christ- 
mas Book” for 1866, will not soon be forgotten : 
the demand utterly outstripped the supply, and 
though thousands of copies were ready in the 
first instance, thousands of anxious subscribers 
were compelled to wait for weeks, until by great 
exertion on the part of all concerned, the pub- 
lishers were enabled to grapple satisfactorily with 
their enormous success. 


the part of the public: for a steady and appar- 


first produced with Gustave Doré’s illustrations. 


separate parts. 
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attention. 











Madrid, displayed wonderful dexterity and audacity, 


He fought, as it were, the animals hand to horn. | 1, King Arthur discovering the Skeleto 


Nor was this a mere spasmodic ebullition on 
ently increasing demand still exists for the Idyll 


The publication of ‘‘ Vivien and Guinevere,” in 
the following year attained equal success at the 
outset: and for these also, the first rush of 
subscribers having been supplied, the demand is 
constant and increasing. In the coming autumn, 
we are promised the remaining Idyll, Enid, and 
also the complete work, ‘‘ The Idylls of the King,” 
with all Doré’s engravings, and a portrait of Ten- 
nyson, surrounded by the chief charaeters in 
Arthur’s Court, designed and drawn by Doré. For 
these two works the subscription list has already 
reached formidable dimensions, and doubtless the 
final success of the whole will far surpass that 
previously attained in the issue of the four 


But our present concern is not with the Illus- 
Every 
subscriber of One Guinea to this Art Union, in 
addition to his chance of obtaining one of the 
Nine Original drawings by Doré, was to receive 
exact fac-similes of the whole Nine, prepared by 
Vincent Brooks, (the only gold medallist of his 
class in the Paris Exhibition of 1867), most care- 
fully printed in chromo-lithography. We have 
just received specimens of these fac-similes, which 
are now being issued to the subscribers, and to 
their intrinsic beauty as well as their worth as 
works of art, we wish briefly to draw our readers’ 


The subjects chosen by Doré are as follows :— 
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ns of the 
| Brothers 3 2, Lancelot approaching the Casto of 


Astolat; 3, Lancelot relating his Adventures. 
4, Lancelot bids Adieu to Elaine; 5, Elaine - 
her Road to the Cave of Lancelot; 6, Torre and 
Lavaine bid Farewell to the Body of Elaine. 
7, The Body of Elaine on its way to King 
Arthur’s Palace; 8, King Arthur reading the 
Letter of Elaine; 9, The Remorse of Lancelot, 
The press has teemed with favourable notices of 
the manner in which these subjects have been 
treated in the engravings accompanying the book: 
universally admitted to be excellent, whether as 
illustrating the poet, or as showing the power ang 
peculiarity of the illustrator’s pencil. heir 
merit in this shape has been established beyond 
cavil; and we are now concerned only with the 
present reproductions by the process of chromo. 
lithography, of the original ideas of Gustave Dorg 
himself—the faithful rendering of a perfect fac. 
simile, in fact, of the original drawings from 
which the engravers had to work. In conjunction 
with the engravings, they are peculiarly valuable 
to both artist and engraver, as showing the means 
by which the latter represents his original, and to 
the former it furnishes a valuable test as to the 
effect the mechanical art will have upon the spon. 
taneous and free expression of his brain and 
finger. 

But it may be said, and with some truth, that 
these refinements are generally beyond the public 
appreciation: that to the average eye, and the 
average artistic sense, the same pleasure will be 
given by the drawing, or the faithful lithograph 
facsimile, or the engraving: that the faithful 
rendering of the poet by the artist will be 
recognised by the public equally in all or in 
either. Granted that it is so: here, we contend, 
is one of the best means of educating the public 
taste, in teaching the different means by which 
the same or a similar result is arrived at. The 
fac-simile—like as it may be to the original—is 
yet not the original; the peculiar effect of the 
artist’s thought may be shown in his own touch; 
it may be imitated, closely, but it cannot be 
reproduced ; and here at least are means for 
educating both the eye and mind of the admiring 
but imperfectly appreciative observer. The dif. 
ferences here are subtle, but not the less existent; 
and much will be gained if the art-public are ever 
enabled to distinguish readily and unerringly 
between the artist’s inspiration and its mechanical 
reproduction. 

The number must be very large of those who 
will be enabled to compare the original with its fac- 
simile ; but much more numerous will be those 
who by means of the fac-similes will be enabled to 
compare the artist with the engraver. At first 
sight perhaps nine persons out of ten will be 
found to prefer the engraved rendering even to 
the original drawing; and to the many the im- 
pression produced by the former will probably be 
the more prompt and the more pleasing. But it 
will certainly not be the more permanent. It is 
only by a careful comparison that the beholder 
gradually finds himself brought more into contact 
with the mind of the artist. Such means of compa- 
rison areamply afforded by the publication of these 
admirable chromo-lithographs: unequalled as we 
believe them to be by any works of a similar kind 
previously produced ; certainly never approached 
for the same ridiculously small cost. To all who 
desire more than a passing glance at Doré’s illus- 
trations of the familiar subject, these will be 
invaluable; nor will they be less prized by those 
who value them as honouring a favourite author— 
the tribute paid to the greatest Poet, by the 
greatest Artist of the day. 

We have wished to draw attention particularly 
to these chromo-lithographs, and cannot stay t0 
notice any of the collateral advantages held forth 
by the Prospectus, which is in every body’s hand. 
To that Prospectus we however would refer ou 
readers ; for we feel that no one who can spare 4 
guinea can better dispose of it than by ub- 
scribing to the Tennyson Doré Art Union. 
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REVIEWS. 





Ia Morte @ Arthur. The History of King Arthur, 
compiled by Sir Thomas Mallory. Abridged 
and revised by Edward Conybeare, B.A., 
Scholar of Trinity College, Cambridge. Lon- 
don : Edward Moxon & Co. 


When Sir Thomas Mallory first published his 
compilation towards the end of the 15th century 
a sensation was created which can barely have 
been exceeded by Miss Braddon’s last. A century 
and a half of popularity fell to the lot of the old ro- 
mances, till they were almost extinguished by the 
Puritans, and coarse as they were in some respects, 
they were far too respectable for the reading 
public of Post-Restoration times. The work was 
reprinted, however, just before the end of the 
reign of George III., and in 1858 a really good 
reprint of the edition of 1634 was produced by Mr, 
Wright, F.8.A., which did not reach many beyond 
the author’s co-members of the Antiquarian 
Society. The work, however, seems destined to 
resume its ancient popularity, and to take its 
stand with Robinson Crusoe and the Arabian 
Nights. The present year has seen the publica- 
tion of three editions, the best of which, for 
popular purposes, is the one before us. The 
Editor has taken certain necessary liberties with 
the text, and re-arranged the whole anew, omit- 
ting the coarse passages, and generally preserv- 
ing the integrity of the various stories, in his new 
divisions into chapters. The quaint Prologue by 
Caxton is preserved. 

The attention drawn of late years by Tennyson's 
“Death of Arthur” and “Idylls of the King” 
to the characters of the time of the Model 
Monarch, will alone suffice to render this book 
acceptable to thousands ; but its intrinsic worth, 
and the agreeable shape in which Mr. Conybeare 
has recast it, will ensure it a welcome in every 
quarter where fiction is admitted, and even among 
those “ serious ” families whose highest stimulant 
is found in “ Voyages and Travels.” 

We will make but one extract, one of the best 
known scenes in Tennyson’s “ Elaine,” which will 
be familiar to all our readers :— 

And on the morrow, when Sir Lancelot should 
depart, fair Elaine brought her father with her, and 
her two brethren, and thus she said, “ My lord, Sir 
Lancelot, now I see that ye will depart. Fair and 
courteous Knight, have mercy upon me, and suffer 
me not to die for your love.” ‘ What would ye that 
Idid?” said Sir Lancelot. ‘ I would have you unto 
my husband,” said Elaine. ‘‘ Fair Damsel, I thank 
you,” said Sir Lancelot, *‘ but certainly I cast me 
never to be married.” ‘Then fair Knight,” said 
she, “ will ye be my paramour?” ‘ Jesu defend me,” 
said Sir Lancelot, ‘‘ for then I should reward your 
father and your brother full evil for their great good- 
ness.” ‘ Alas,” said she, ‘then must I need die 
for your love.” ‘ Ye shall not,” said Sir Lancelot; 
“for wit ye well, fair Damsel, that I might have 
been married and had I would, but I never applied 
me to be married. But because, fair Damsel, that 
ye will love me as ye say ye do, I will for your good 
love and kindness shew you some goodness, where- 
soever ye will set your heart upon some good knight 
that will wed you, I shall give you together a thou- 
sand pounds yearly to you and your heirs. Thus 
much will I give you, fair maid, for your kindness, 
and always while I live to be your own knight.” 
“Of all this,” said the damsel, “I will none. For 
but if ye will wed me, or else be my paramour at the 
least, wit ye well, Sir Lancelot, my good days are 
done.” Fair Damsel,” said Sir Lancelot, “ of 
these two things ye must pardon me.” Then she 
thrieked shrilly and fell down to the ground in a 
Swoon, and a gentlewoman bare her unto her 
chamber, and there she made ever much sorrow. 

The book is beautifully printed, and reflects 
the greatest credit on its talented editor and 
enterprising publishers. Wherever Tennyson is 
read, there should be found this edition of “ La 
Morte d’ Arthur.” 








[R. Cocks & Co.] 


“The Soldier's Farewell.” Descriptive Fantasia. 
Composed for the Pianoforte. By J. Pripyam. 
A Fantasia something in the old Battle of 


It will find many admirers among juvenile 
pianists. 





“The Troubadour’s Song.” For the Pianoforte. 
By Caru Lunt. 

An interesting and by no means difficult piano- 

forte piece. We can recommend it. 





Jeannie’s Old Song. The poetry by J. E. Car 
PENTER. The music composed by Franz ABT. 
We think this as pretty a melody as any its 
composer has written: Mr. Carpenter's verses are 
in his usual style, and the song will assuredly 
become a favourite. It is set in G, common time, 
varying from D to G eleven notes. 





The Cowslip Bell. Song. Poetry by Jonn Srreaxs: 
Music by Miss Lyncu. 

A pretty air in B flat, common time, compass 

from D to F. There is not much pretension, and 

a good effect may be produced by a moderately 

skilled vocalist. 








[R. Mruus & Sons.] 


“The Holy Cross.” A song of the Sea. 
A lyrical narrative of the wreck of the Cornish 
ship ‘The Holy Cross” with loss of all hands and 
cargo, the latter comprising the celebrated Forra- 
bury Bells, is well given in this beautiful and 
touching ballad, reference being made for 
“further particulars,” to Mr. Hunt’s “ Popular 
Romances of the West of England.” The air is 
that old sea ditty, best known in its grotesque yet 
touching form in connection with “One Friday 
morning we set sail.” It is treated here in a more 
refined manner, though the character of the song 
is the same, the change being in the appoint- 
ments, which are modified and arranged to suit 
the more dignified style of the new ballad. We 
can recommend it as being sure to interest and 
please its hearers, while it requires nothing but 
common qualifications, and common sezse in the 
vocalist. 7 





“Sans Repos.” Caprice en Octaves, by Harry 

SANDEREON. 

The performance of this piece is a question of 
execution and of endurance. No rate of move- 
ment is marked, though the player who takes it 
slowly will not necessarily adopt the easiest mode 
of getting through it. There are nearly a hun- 
dred bars, the right hand in octaves throughout 
and sans cesse, chiefly in groups of semiquavers, 
and these chiefly repetitions. Nevertheless, it is 
neither so difficult nor so fatiguing as it looks. 





[Duncan Davison & Co.] 

“* Mary, Mary, bereft of thee.” (Chastelar’s La- 
ment on the Departure of Mary Queen of Scots 
from France.) The Words by G. Whyte Mel- 
ville, Esq. The Music by Mrs. John Holman 
Andrews. 

This is a very pretty setting of very pretty 
words. It is not faultless, but its merite far 
transcend its blemishes, and it deserves praise as 
being out of the usual track. The key is D, com- 
pass from A below the stave to E on the 4th 
space. We don’t like the ending. 








[R. W. Oxxrvrer.] 

‘* My little Charmer.” Song. Words by Jonn 
En.ison, Esq. Music by Henry Puiiuirs. 
“O the sweet Contentment.” Corydon’s Song. 
From Isaac Watton. Music by Henry 

PHILLIPS. 

“The Farmer's Daughter of Berkshire.” An Eliza- 
bethan Song. Arranged by Henry Puituips. 
We are glad to see the name of Henry Phillips 

once more before the public, and we could not 

wish to see it in better company than in juxta- 
position with the above songs. One and all they 
are capital. No namby-pamby sentiment, but 
good manly songs—songs fit for a man to sing— 
eminently such as their author years ago would 





Prague style, introducing Kérner’ Battle Prayer. 





sing as no one elge could, 





aianame|;,l 


[Buock ey. ] 

“The Shadows of my Early Home.” Written by 
Crara Loup. Composed by G. H. Parn. 
This is a very harmless bit of sentiment, con- 
veyed in exceedingly wooden verse, a redundant 
portion of which might here and there be sawn off 
with advantage. The air is monotonous and 
stale, and its effect as a song truly depressing 
and lugubrious. It is just the sort of thing which 
a lively Gaul would point out as an Englishman's 
amusement. 








“ODDS AND ENDS.” 





This was a jury case, which came on for hearing 
in the Ormskirk County Court last Saturday, Mr. 
Barker appearing for the plaintiff and Mr. Ashton 
for the defendant. Mr. Barker, in opening the 
case, said this was an action to recover £7 19s. 
6d. for loss which the plaintiff alleged he had sus- 
tained through a breach of agreement. The 
plaintiff might be described as a getter-up of 
musical entertainments, residing in Southport, 
and the defendant keeps a music shop in Neville- 
street, in the same town. In the month of May 
lest plaintiff got up an entertainment styled 
“Odds and Ends,” to be given in the Assembly 
Rooms, Lytham. He went to Mr. Turvey’s shop, 
showed him the bill, and requested him to allow 
his assistant, Mr. Willey, to play on the piano, 
and this request was complied with, the terms 
being that plaintiff should pay 10s. 6d. for Mr, 
Willey’s services, 6s. for his railway fare to and 
from Lytham, and 2s. for his bed and breakfast. 
Plaintiff paid in advance for the first performance, 
for which he received a receipt. Mr. Willey 
was to be at Lytham at 6:30 in the evening, in 
order to be in time for the rehearsal, and on the 
first evening of the performance, the 29th May 
he poten 4 and the proceedings passed off satis- 
factorily. Next morning, Mr. Willey returned to 
Southport, and before he started he said Mr. 
Turvey had requested him to ask for the pay for 
the ensuing night, and the plaintiff handed 16s, 
6d. to him. When the night came everything 
was in readiness, but no Mr. Willey appeared. The 
room was very much crowded, and the plaintiff 
had to apologise; but about half-past eight the 
audience demanded their money back, and he was 
obliged to comply with their request. Soon after- 
wards Mr. Willey appeared, and said he had been 
detained by the train, but of course it was too 
late to resume the performance. The items of 
the claim were £2 2s, paid for the Assembly 
Rooms; printing (half the bill for the two nights) 
£1 7s. 7 bill-posting, 3s.; for hire of piano, 
7s. 6d. two professional singers and the plaintiff 
himself (who is also a professional), £1 1s, each ; 
and 16s. 6d. paid to Mr. Willey. 

Mr. Ashton, for the defence, contended that the 
agreement was not between his client and the 
plaintiff, but between the latter and Mr. Willey, 
and that Mr. Willey or the railway company were 
responsible for the plaintiff's lose. His client had 
not received a single farthing of the money paid 
by the plaintiff, either for Mr. Willey’s services or 
for commission; and he had actually deducted 
from Mr. Willey’s wages for his absence at 
Lytham. 

Mr. James Turvey, the defendant, produced his 
books to show that two half days’ wages were 
deducted from Mr. Willey's salary on account of 
the engagement at Lytham, while there was no 
entry of any money received from the plaintiff for 
the services of Mr Willey.—Mr. Barker having 
replied and the Judge summed up, the Jury re- 
tired. On their return they gave a verdict for 
£7 17s. 6d. for tho reason that the name of Willey 
was not on the receipt given by Mr. T. Turvey. 








Mr. Burnand’s new entertainment, ‘ Inquire 
Within,” was produced on Wednesday at Mr. 
German Reed’s pleasant little Gallery. We pur- 
pose noticing its merits next week. 








Baitisn Couuses oy Heavtn, Everton Roap, Lonpon.— 
Health secured vy, Morison’s Vegetable Universal Medicines 
Read the works of James Morison, the Hygeist, o-. 
Hottoway’s Prixrs.—Indigestion, Flatulency, Bilious 

orders, Liver Complaints, and Nervousness, and General 

vils that may be easily and agoodily subdued 
by these inestimable Pills, which are at once the m' Idest and 
most efficacious medicine ever yet discovered. They do not 
merely get rid for the time of the lar disease, but 
exercise so powerful, beneficial, and lasting an influence upon 
the whole system, as to protect it from the recurrence of the 





They im tone to the stomach, restore the 

apne Mf ite, ae an Ee, — Reese. 
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without the admixture of any mineral substance whatever, 


these Pills are as safe as they are efficacious, 
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HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Saturday, July 25, will be performed Verdi's Opera, RIGO- 
LETTO. Ii Duca, Signor Bulterini (his first appearance in 
England); Rigoletto, Mr. Santley; Sparafucile, Signor Foli; 
Monterone, Signor Casaboni; Borsa, Signor Agretti; Ciprano, 
Sig. Ballesea; Maddalena, Mdme, Trebelli-Bettini; Giovanna, 
Malle. Rose HersGe; La Contessa, Mdlle. Corsi; and Gilda, 
Malle, Kellogg. Conductor, Signor Arditi. 


THEATRE ROYAL, HAYMARKET., 
Sole Lessee and Manager, Mr. Buckstone. 
OTHELLO, Othello, Mr. Pennington; Iago, Mr. Ryder; 
Desdemona, Miss Ada Cavendish; Emilia, Mrs. E. F. Saville. 
Preceded by PAY TO THE BEARER A KISS. Mr. F. 


Buckstone. Acting Manager, Mr. H. Barnett. Stage Manager, 
Mr. Ryder. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

TOM THRASHER. Mr. G. Belmore; Miss M. Harris. A 
BACHELOR OF ARTS. Mr. Charles Mathews; Miss Nelly 
Harris. If I HAD A THOUSAND A YEAR, Mr, Charles 
Mathews, Mr. Ashley; Mrs. Billington. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE DAY AFTER THE WEDDING. After which, 
HAMLET. Mr. Allerton, Messrs. Dominick Murray, J. G. 
Shore, Leeson, B. Potter, B. Ellis, Herwyn, Maclean ; Mdlles. 
Elsworthy, Kemp, and Emily Cross, 





THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

THE LANCASHIRE LASS. Messrs. 8S. Emery, H. Irving, 
Clayton, W. H. Stephens, L. Brough; Misses H. Hodson, N. 
Moore, PRETTY HORSEBREAKER. Mr, J, L. Toole and 
Miss Maria Simpson (Mra. W. H. Liston). 





THEATRE ROYAL, ST. JAMES’S, 
LA GRANDE DUCHESSE DE GEROLSTEIN, MM. 
Beckers, Fraisant, Michel; Mdlles, Schneider, Monnier, Marie 
Baltus, Valentine, Guerzi, &c. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOTIL OF GOLD. 
Messrs. Thorne, James, Fenton; Mdlles. Lydia Thompson, 
Newton, Holt. And MARRIAGE AT ANY PRICE, 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. George Honey, Hare, H. J. Montague, and 
Bancroft; Mdlles. Lydia Foote, Larkin, and Blanche Wilton. 
Preceded by A SILENT PROTECTOR. Messrs, Hare, Mont- 
gomery ; Miss Lydia Foote, 





THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

FOUL PLAY. Messrs. Parselle, Price, G. Neville, J. Irving, 
Moreland, M‘Intyre; Misses Henrade and Weathersby. Pre- 
ceded by WHO'S TO WIN HIM? Conclude with THE 
RENDEVOUS. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA. Onra, the great rival of 
Leotard; Mdiles. Montero, Gaertner, Kenebel, and Ethair ; 
M. Samwell’s highly trained Dogs; Mr, Alfred Bradbury ; 
M, Maitrejean, M. Eugene, &. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr, John Douglass. 

PAS DE FASCINATION. Messrs, Romer, Billington, 
Eburne, and Miss Furtado. NO THOROUGHFARE, Messrs. 
Benjamin Webster, R. Phillips, A. Rayner, B. Wright, Vivian ; 
Mesdames Alfred Mellon, Furtado, Sanders, &c, 


BRITANNIA THEATRE. 

LADY ANNE'S WELL; or, The Spirit's Warning. Messrs. 
F. Chariton, W. H. Pitt; Miss M. Henderson. The American 
Minstrels and Japanese Tommy ; Miss Louie Austen; Mons. 
Jean Price, the Aecriel Gymnast. With THE LIVE OF A 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 





NOW READY, 


Uniform with “‘Exarivz,” imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


Antists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Prorocrarns from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon : 


EDWARD MOXON & COQ,, 
44, DOVER STREET, W. 





TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year + 17s. 4d. 
» Year .. 8s, 8d. 
»» Quarter .. 4s, 4d, 


Payable in advance. 


*,* Conquers AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kina-staeet, Recent-staget, W. 


Orrices: 55, Kina Street, Recent Strezt, W. 


AND 
59, Fixer STREET, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





J. P. (Phila.)\—Your communication is simply an advertise- 
ment. 

E. I. C.—We cannot advise you in the matter. The Bishop 
would not listen to you for a moment. 

L.—Modern manners cannot tolerate the atrocious means 
necessary to perpetuate such voices. It is marvellous 
that such a practice should ever have existed away from 
the East. 

L. L.—Several of our first contralto singers have achieved 
success in soprano réles, The lady named is a magnifi- 
cent artist, with a voice of extraordinary power and com- 
pass; but her true sphere is in contralto music. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 
os 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mdlle. Nilsson reappears in Paris on the 3rd 
proximo. 


Miss Lydia Thompson is shortly expected out 
at Melbourne. 








The Munich Theatre will close from the 1st to 
the 31st of August. 


Mrs. Arthur Lewis, née Miss Kate Terry, has 
given birth to a daughter. 





ae 


Mr. Brinley Richards has left town for Wales, 
but not for the Eisteddfod. 

Mr. Boucicault’s new drama, ‘London by Night,” 
is in rehearsal at the Princess’s. 
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Miss Ada Swanborough, whose health of late 
has been very dubious, is now recruiting at 
Llandudno. 





An historical opera called “ Zrinyi” has been 
given at Pesth with great success. Tho composer 
is Chevalier August von Adelburg. 





We are informed that the Premier has recom. 
mended that the pension enjoyed by the late 
Samuel Lover shall be continued to his widow, 





Mr. Tom Hohler is now with M. Wartel, the 
well-known musical “coach” in Paris, Mr, 
Hohler will probably sing at the Grand Opéra 
next year. 





Twenty thousand dollars have, it is said, been 
offered to Mdlle. Schneider, and the same sum to 
Duprez, the original Fritz, to go to America and 
appear in the Grande Duchesse. 





An offer of a six-months’ engagement, at the 
rate of two thousand dollars in gold per month, 
has been made to Mdlle. Hortense Schneider by 
the proprietor of a New York theatre. 





The scaffolding in front of the new Vaudeville 
has been removed, and the handsome entrance to 
the theatre disclosed. The building will be com- 
pleted by the end of the coming month. 





Mr. Harry Wall, a New York theatrical agent, 
is about starting for London for the purpose of 
bringing out the three latest American successes, 
** Nobody’s Daughter,” ‘‘ Under the Gaslight,” and 
“‘ The Lottery of Life.” 

The French theatrical managers are going to 
try an adaptation of another of Mr. Wilkie Col- 
lins’s stories. M. Henri Crisafulli has prepared a 
version of ‘The Woman in White,” which, under 
the very literal rendering, “‘ La Femme en Blane,” 
will be shortly produced at the Gaité. 

An Italian paper states that there is some 
talk of bringing out M. Gounod’s “ Faust” at the 
Grand Opéra of Paris. It is stated that M. Faure 
would play Mephistophiles, and that Malle. Nilsson 
would be an excellent Margherita. It seems 
curious to read these speculations about a 
matter upon which London assured itself some 
time ago. 





Malle. Hisson had a great success at the Grand 
Opéra on Thursday last: ‘‘ une belle personne, un 
grand succés, une voix magnifique, un début plein 
de promesses.” Leonore is not an easy character 
for a débutante, as it must be surrounded by 
recollections: but this young lady had a decided 
success. She is a pupil of Wartel, who instructed 
Nilsson and Trebelli. 

We are glad to hear that Mr. Frederic Archer is 
recovering from his illness—a very severe attack 
of scarlet fever, by which he has been so prostrated, 
that even with the aid of the prescribed sea air he 
cannot hope to regain his strength for some weeks. 
We are sure that all our readers will sympathize 
with Mr. Archer, and join with us in wishing him 
a speedy and complete recovery. 





The tenor Stigelli is dead, having expired at 
his villa on the lake of Como. His actual 
name was Stiegel, being a German by birth. 
One of the first successes which he produced was 
at the Italian Theatré, St. Petersburg. Asa com- 
poser he hit the popular taste with various 
romances and ballads. He leaves three daughters: 
his wife preceded him by about three mouths 
only. 

Mr. H. C. Cooper, the successful conductor of 
the Promenade Concerts at the Tyne Theatre, 
at Newcastle-upon-Tyne, purchased a violin § 
few days ago, for which he paid the large su” 
of £350. The executors of the late Mr, Plowdes 
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gold seven violins, for which they received £2,000. 
The violin purchased by Mr. Cooper was one of 
this number, and is what is known in the pro- 
fession as a “Joseph Guarnerius.” It formerly 
was in the Godling collection, and afterwards in 
that of Mr. Plowden. 





A hitherto unpublished letter of Mendelssohn’s 
is contributed to the Guide Musical by Mdme. 
Graumann Marchesi, to whose aunt, the Baroness 
Ertmann, the letter is addressed. The commu- 
nication is private, and only interesting where 
the writer refers to his friend Jenny Lind. “I 
wish you to make her acquaintance,” writes Men- 
delssohn, “ for I have never met a nobler, truer, 
or sincerer artist. If she were to sing you one 
of her little songs or grand airs, I should have 
no need to add anything, and as you will hear 
her I will not add anything now either.” 





A writer in the New York Tribune, who recently 
visited Boston, says in that paper: “‘ La Belle 
Héléne’ was far better done in Boston, at Selwyn’s 
beautiful theatre, than in the French Theatre in 
this city. Greater delicacy was perceptible, in 
costume and in action, throughout the piece, and 
the accessories to the representation were more 
ample and accurate.” This testimony delights 
the Boston press. Says the Musical Times of that 
city: “ A like compliment may be paid to oratorio 
performances. New York is a full half-century 
behind Boston.. In only two things it does 
surpass our city: namely, in size and pretension.” 





Ristori’s farewell of New York and America 
has taken place. She appeared in “ Elizabeth.’ 
At the end of the fourth act, receiving an enthu- 
siastic round of applause, Ristori responded by 
coming forward to the footlights and delivering 
in English the following quatrain :— 

“The end has come; the last word must be spoken— 
From great and free America I part, 
But never, never can the spell be broken ; 

Her memory I take, and leave my heart!” 
This was given with an emphasis so just and an 
accent and sentiment so happily consonant to the 
occasion as to dignify and give point to the 
verses. Mdme. Ristori has arrived in Paris. 





We must confess to some satisfaction at the 
change which has recently come over the spirit 
of the press with regard to one institution. 
Three years ago we stood nearly alone in 
condemning that exhibition of folly, license, 
and vulgarity, called the Dramatic College 
Féte. This year the voice of reproof has 
become a rousing chorus: Times, Pall Mall Gazette, 
Daily News, Post, Advertiser, Globe, Express, Owl, 
Tomahawk, Judy, one after another all have taken 
up the cry; and the Dramatic College with its 
cloudy-headed supporters, from being the pet has 
become the butt of the press. We cannot help 
enjoying some quiet gratification at having 
pointed the way in this direction. 





A certain daily journal has been rebuked for 
persisting in inserting the advertisements of Baby 
Farming, such immundicities, together with the 
announcements of quack doctors, having been 
expunged from the respectable press. Are these 
however much worse than the piano swindling 
alvertisements, the character of which has been 
exposed over and over again, and still the Daily 
Telegraph and Standard continue to lend their 
columns to the imposition? When the same 
address is maintained in a year-long advertisement 
announcing the exceptional sale of a pianoforte, 
surely that is sufficient to stamp the nature of the 
bait. Next to the Baby Farmer we hold that the 
Glass of advertisers which most disfigures the 
Daily Telegraph is that of the pianoforte swindlers. 





For the Ballad Society, 150 of the woodcuts in 
Vol. I. of the Roxburghe Collection, and the first 
4 vols. of the Civil War pamphlets of the King’s 


Mr. Rudolf Blind, and several have been engraved 
by Mr. Rimbault. Four copiers are at work on 
the Ballads themselves, and a complete list of the 
contents of all the Ballad Collections in the Bod- 
leian has been made by Mr. George Parker. Dr. 
E. F. Rimbault will edit the Civil War Ballads— 
an extremely curious collection, from which Mr. 
T. Wright selected a few for the Percy Society in 
1841.—Mr. William Chappell will edit the Rox- 
burghe Ballads. The former selection printed 
from these Ballads was a very small one indeed, 
and the woodcuts used in it did not belong to the 
Roxburghe (as they are generally supposed to do), 
but to an altogether different collection. 





The theatrical profession of Victoria have sus- 
tained a. loss in the death of Mr. Charles Pan- 
rucker Viner, who, under the nom de thédtre of 
Charles Vincent, was so well and favourably 
known to the theatre-goers of Great Britain and 
Australia. The deceased gentleman was taking 
his horse to water in a yard attached to his dwell- 
ing, and the horse, having shied at some object, 
threw Mr. Vincent to the ground, injuring his 
back and dislocating one of his thumbs. At first 
the accident was treated with the utmost in- 
difference by all parties, it being believed that a 
few days’ rest from his professional duties would 
set matters right; but the hopes of his friends 
were doomed to disappointment, for on the 10th 
of May, just ten days after the unfortunate acci- 
dent, Mr. Vincent breathed his last, in the pre- 
sence of his wife (Miss Cleveland) and two or 
three of his private friends. A coroner’s inquest 
recorded the death as the result of pyamia, or 
blood poisoning, brought about by erysipelas of 
the thumb. 





Another victim has been added to those 
sacrificed by the popular taste for the terrible. A 
coloured man, styling himself “the Great African 
Blondin,” was recently performing on the high 
rope in a field at Beverley; his rope somehow 
gave way, and in an instant the unfortunate man 
—balancing pole in hand—fell therefrom, a 
height of over 50 feet. He alighted on the 
ground face downwards, and when taken up was 
insensible. One of his arms and wrists were 
broken, and he now lies at his lodgings in the 
town in a very precarious state. How many more 
catastrophes must happen before these perform- 
ances are interdicted by law? Apropos of this, 
the manager of Cremorne Gardens advertises the 
Daring Pereira—one of the wretched female 
trapezists whom the fashion of the hour has 
raised by the score—with a reference, “ See 
Tomahawk.” The Tomahawk denounced all such 
performances; but the man of Cremorne words his 
advertisement as though the journal had puffed 
the female. Is there such a crime known as 
obtaining puffs under false pretences ? 





The potency of pictorial satire in political 
warfare has been recognised over and over again, 
but the services of the theatrical scene-painter are 
seldom enlisted in the same cause, save in those 
instances where the artist, like Mr. Matt Morgan, 
is scene-painter and cartoon-drawer too. Never- 
theless use was recently made of the scenic artist 
in a political stump at Chicago, the Republicans 
having turned him to good purpose. There, at 
the conclusion of the proceedings, a curtain was 
drawn aside, and revealed a large figure of Grant 
sitting on a pedestal. Opposite to the general 
was an unoccupied pedestal, and the words 
written over it, “Match him.” Before the 
Democratic party had time to accept the challenge 
a clown in New York put out broadsides with a 
copy of the Chicago painting, Grant sitting on 
his original pedestal, and the clown in “ full 
dress’ taking "possession of the other. The 
Democrats, perhaps warned by this caricature of 
the Republican work of art, kept to their brass 
and street processions, which are always quite 
sufficient, it is supposed, to carry conviction to 


Some of the native music of Bohemia is funnily 
described by the gentleman who does picturesque 
delineations of German watering-places for the 
Daily Telegraph, and who is now writing from 
Marienbad. As you approach Podhorn from 
Marienbad your ears are assailed by a strange, 
barbarous sound, as of elementary music gone 
mad; upon reaching the foot of the grim-looking 
rock you perceive, perched in a nook about fifty 
feet above the road, three odd-looking beings, 
two men and a little maid, arrayed in the 
peculiarly hideous dress of the Bohemian pea- 
santry. The captain of this company, an old boy 
in knee-breeches with large metal buttons, is 
working away at a nondescript instrument, 
apparently a cross between a bagpipe and a 
bugle; his male companion blows a melancholy 
screeching out of a fat, yellow clarionet; and the 
little lass in scarlet and green beats a bass 
tambourine of rare power with ludicrous earnest- 
ness and energy. The ensemble produced by this 
orchestra of three may perhaps be approached in 
discordance by Chinese or Hindu artists, but its 
like is seldom heard in Europe. 





We believe the following is a correct list 
of the new direction of the Royal Academy 
of Music. President, the Right Hon. the 
Earl of Dudley, (vice the Earl of Wilton re- 
signed)+ ; Vice-Presidents: The Duke of Leinster, 
The Earl Howe, *Sir Thomas Gladstone, Bart., 
Sir John S. Pakington, Bart., M.P. Directors: 
the Duke of Newcastle, the Lord Edwin Hill 
Trevor, M.P., the Rev. Sir F. A. Gore Ouseley, 
Bart., * Professor W. Sterndale Bennett, (Princi- 
pal), *G. H. Bruzeau, Esq., R. Case, Esq,, 
*T. Chappell, Esq., *Chandos Wren Hoskyns, 
Esq., *H. Kirkman, Esq., *T. V. Lister, Esq., 
*W. F. Low, Esq., *C. Lucas, Esq., * H. Rougier, 
Esq., *C. Sparrow, Esq., * Marmaduke C, Wilson, 
Esq., *G. Wood, Esq. Committee of Manage- 
ment: Professor W. Sterndale Bennett, (Princi- 
pal), F. R. Cox, Esq., W. G. Cusins, Esq., John 
Goss, Esq., W. F. Low, Esq., H. C. Lunn, Esq., 
G. A. Macfarren, Esq., G. Wood, Esq. Finance 
Committee, W. F. Low, Esq., H. Rougier, Esq., 
C. Sparrow, Esq. 

The Sunday Times objects to the word “ Gaiety” 
as a name for the new theatre in the Strand of 
which Mr. John Hollingshead has taken a long 
lease; and the reasons which the Sunday Timesgives 
are certainly remarkable. “Gaiety,” it says, “ is 
a word which, especially when associated with 
places of public amusement, has an unpleasant 
sound to English ears. This may be one of the 
still surviving effects of a ‘narrow and dismal 
Puritanism ; but it is a fact which will hardly be 
disputed. As soon as ever a woman has ostensibly 
lost her reputation, we, with a grim inappositeness, 
call her ‘gay.’" To us this objection seems re- 
markably puerile. If our contemporary has never 
heard the word except in its meretricious meaning 
we are sorry for his associations. Has he never 
heard of the gaiety of children, or the gay science, 
or a dozen other relations of the word? Has 
he never heard a young lady use some such 
phrase as “ We have been very gay this Christ- 
mas,” meaning that she and her sisters had 
attended several balls? If our contemporary 
heard such a sentence as that he would probably 
stop his ears and blush. How uncomfortable do 
these sensitive people make themselves wherever 
the English language is freely spoken! 


A complimentary benefit to Mr. William 
Harrison is arranged to take place on Monday 
next, at Covent Garden Theatre, under very dis- 
tinguished patronage. It may be fairly said of 
Mr. Harrison that he has done more than any 
living man for the cause of English Opera, and in 
his attempts to found it a home has impoverished 
himself, and now he is afflicted with severe illness 


* All marked * are new Directors. 
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he stands in need of this tribute to his talents as| certs, at which the stentorian lungs of the 


a singer, his enterprise as a manager, and his |‘ 





——. 


chief workers have been knowing artists and 
‘Roaring Lion” will outvie all gentler attempts | amateur philosophers. The subject is nowt 
worth as a man. While associated with Miss) at interpreting musical art. In connection with]|a scientific turn, and it will be strange 
Louisa Pyne in the management of Covent| the Eisteddfod, an exhibition of works of art and 
Garden and other theatres, Mr. Harrison produced | natural products of Wales will be held in the 


aking 


Se if th 
investigations of a Herschel, an Airy, and a De 


Morgan, joined to the practical experiments of such 


the following works:—‘ The Rose of Castille,”| assembly rooms. The experiment was tried at | men as Tyndall and Helmholtz, should altogether 


“ Satanella,”’ ‘“ Blanche de Nevers,” ‘ Bianca,’’?| Carmarthen, but the Committee state that ‘ the 
“ Puritan’s| approaching exposition will be upon a grander 
Daughter,” by Balfe; “Lurline,” “The Desert) scale than has ever yet been attempted in the 
Flower,” and “ Love's Triwmph,” by W. V. Wallace; | principality.” It might easily be that and yet be 
“She Stoops to Conquer,’ by Macfarren; ‘ Ruy| small. But the triumph of the Committee lies in 
Blas,’ by Howard Glover; “ Victorine,” by Alfred | the announcement of a short list of noble contri- 
Mellon ; ‘‘ Court and Cottage,” by F. Clay ;| butors, including the Earl of Denbigh, Viscountess 


“ Armourer of Nantes,” and the 


** Romance,” by H. Leslie; “ Fanchette” and ‘‘ Pun- 
chinello,” by W. C. Levey; and the “ Lily of 
Killarney,” by Benedict. It was to Mr. Harrison’s 
enterprise that the public was indebted for the 
excellent English versions of “ Dinorah” and the 
** Domino Noir,” both of which were placed on the 
stage with a completeness that only liberality 
could effect. It will be seen from this list how 
earnestly Mr. Harrison worked in what proved to 
be a disastrous cause, and we sincerely hope 
that the public, remembering his past zeal and 
energy, will rally in strong force on Monday next, 
and prove their appreciation of his services in the 
advancement of the lyric art in this country. 





The national song-writer of this day fares 
infinitely better than his predecessor. How much 
ean be made out of lyric patriotism and a due 
reminder of the virtues of the Royal Family, is 
a problem satisfactorily worked out by the pub- 
lisher, if not by the poet and composer themselves. 
Patriotism pays now-a-days—a fact evidenced by 
the half-dozen sequels and imitations modelled on 
the Prince of Wales’s benediction-anthem. Very 
different was it in the time of Charles Dibdin, 
certainly one of the most vigorous and English of 
all our song-writers. If ever man worked arduously 
for his country, this writer did; his songs went 
further to man the fleet than all the bounties and 
bulletins ; and he founded a school which might 
be imitated with advantage by the rhymesters of 
the present day. More than this, he gave up 
lucrative engagements, and lost 2600 out of 
pocket, in order to keep open his theatre during 
one hot July by command, where he was instructed 
to write, sing, publish, and give away war-songs: 
80 recognisant were the Government of the value 
of his alliance. And how did the Government 
behave in return? They gave him—at a rather 
late period of the day, and after he had impo- 
verished himself in his country’s service—a pen- 
sion of £200 a year; and when he had enjoyed 
this long enough to repay hia actual losses in 
earning it, a succeeding ministry took it away again! 
So vouches the composer's son, Thomas Dibdin, in 
a memoir of his father, published in 1841. We 
live in better times than those of Dibdin, at all 
events. A very small rhymer writes his song, and 
a small musician sets it, and it is well advertised, 
well pushed, well puffed, well sung, and the profits 
are such as to put the possessor of so valuable a 

property beyond all need of Government support. 





The national Welsh frolic will this year be con- 
fined to performers within the Cambrian borders, 
with the sole exception of Miss Edith Wynne, Mr. 
Cummings, and Mr. Lewis Thomas, who are 
engaged this year as heretofore. The place of 
the gathering is Ruthin, the time, August 4th, 
5th, 6th, and 7th. The presidents this year 
are Sir. W. W. Wynne, Bart., M.P., Mr. T. Main- 
waring, M.P., Mr. Cornwallis West of Ruthin 


Dungannon, Lord Bagot, Lord Delamere, Sir 
W. W. Wynne, Colonel Biddulph, M.P., the 
Hon. Mrs. Rowley, and Lady Marshall. Men of 
sense, intellect, and reputation having one by one 
backed out of the Eisteddfod business, its 
promoters are driven to seek support from native 
lords. The exhibition of the natural products of 
Wales should have an extensive department 
assigned to flints, leeks, and rarebits. Social 
science games are also to be played on the first 
three mornings preceding the Gorsedd; and we 
are informed that “a special attraction is 
provided for the last day, when a grand perform- 
ance of the Messiah will be given by a selection 
of singers from the famous native choirs, 
who will have the advantage of the conductor- 
ship of Mr. Hullah.” What are the famous 
native choirs of the Principality, and in what year 
were they discovered ? 








THE SCIENCE OF AIR MOTIONS RE- 
QUIRED IN MUSICAL COMPOSITION. 





Music-making is simply disturbing so much 
atmosphere, and the ear sits as a loud conscience 
passing judgment on the nature and character of 
these displacements. The shortest tune implies 
a series of vibrations in the air involving length 
and period, frequency and velocity of waves, 
together with the relations and _ proportions 
arising from their motions singly or in combina- 
tion, and of all these effects the ear is in the first 
instance the arbiter of right and wrong. Every 
man has a law unto himself with regard to music, 
for—although he may know nothing of the laws 
of speech or of the mechanism of hearing—the 
mere business relations of life, the necessity of 
a veil around the intonations of commercial and 
social transactions, teach him the art of winning 
his way by the employ of a gentle modulus set 
up to conceal the varying emotions of his real 
being. And this is a method of singing as 
essential to the man genus as the mystery of 
vocalization is to the Sims Reeves or Santley of 
the day. Before there was music, speech existed; 
or, to put it another way, speech was music until 
man corrupted himself and his auditors. The 
great law is resonance, for the world is so made as 
to give echo to beauty and decline assisting the 
interruptions of discord. The perfect orator 
makes a church a concert-room, and George 
Whitfield and William Day were great singers in 
Israel although ignorant of the rules of Rauzzini 
and the wily subtleties of a Braham. Without 
resonance there is no music, and the more 
continued and sustained the resonance, consistent 
with clearness of apprehension, the more beautiful 
and appealing is the music. In making any 
little tune, the first question its composer should 
ask himself ought to be, “Is it all resonance?” 


fail in producing impression, and increasing the 

general stock of professional learning among the 

students of music. The musician should know 

something clear and certain about air in proper 

motion, and in what way its quantities, agreements, 

differences, and mutual relations apply to the 

grammar and syntax of hisart. He should know 

what is the leading principle, the universal cha. 

racter governing the matter he professes to deal 

with, so that the laws of science may prove 

faithful guide to him in the exercise of his skill 

as a practitioner or mechanician. He knows that 

high sounds are of one broad magnitude and low 

sounds of another, and that the right and wrong 

in music is simply a comparison of sounds of 

divers dimensions. He uses the term ‘‘interval” 

to express the difference between the acutenesg 

and gravity of two sounds, and he knows that all 

this means, and is, relation of motions in the air 

in certain determinate qualities well known tothe 

adept in numbers, and the object of mathematical 

demonstration. He knows that the root of the 
octave is an integer, and that all the sounds 
inside the octave are merely so many fractions 
which he must be prepared to use by addition, 
subtraction, multiplication, and division. And 
that the term “‘ harmony” means the result of a 
kind of rule of three sum, direct or inverse; a 
constant struggle by three numbers being given 
to find out a fourth, the fourth to have some such 
proportion to the second as the third to the first. 
In the employ of the fractions of the octave the 
student knows further that he must be familiar 
with raising numbers to higher powers, extract- 
ing roots, the series of increases or decreases by 
the common excess or common difference 
produced by arithmetical progression, the 
increasing or decreasing produced by the con- 
stant multiplication or division of some particular 
number causing the geometric progression ; and 
should he be able to facilitate his calculations by 
the use of logarithms, he has at command all the 
methods necessary for computing the quantities 
he has to deal with. 

A knowledge of harmony involves a knowledge 
of the relations of sounds, and a knowledge of the 
relations of sounds is the result of a comparison 
of théir motions in the air, or atmospheric vi- 
brations. Between the cause of the motion—the 
musical string, and the result—the vibrations, 
there is this analogy: there is a constant propor- 
tion between length and vibration, for the 
one is reciprocal, counterchanged, or inverse 
to the other. Two strings of the same length, 
thickness, and tension, vibrate alike and produce 
the same sound. Cut one in half, this short 
string vibrates 2 to 1, and this is the interval of 
the octave. There are two modes therefore of 
comparing sounds and settling relation, one by 
lengths of strings, and the other by numbers of 
vibrations. Each of these operations begins by 
unity and moves in a contrary direction. Take sit 
strings; let the first be 1; the second, twice as 
long; the third, three times; the fourth, four ; the 
fifth, five; and the sixth, six times as long ; the 
less of any two adjacent numbers will be the 
higher sound, and the other the lower. But 
reverse the process and let the series express 


There can be no resonance without agreement or| numbers of vibrations, then the less of any two 


Castle, and the Mayor of Ruthin. The list of | sympathy between the sounds, and this concord | adjacent numbers will be the graver, and the 


vice-presidents includes the names of the Bishop | or agreement is known in music as harmony. 
of St. David's, Lord H. Hill Trevor, M.P., the| What then is harmony ? 


Right Hon. H. A. Bruce, M.P., and other gentle- 


men connected with the principality either by | middle, and end? 


birth or residence. 


What produces it? 
What puts an end toit? Has it a beginning, 


other will be the acute. ; 
It is from a comparison of this reciprocal action 
between length and motion that the old musicians 


Every music-maker ought | rested a theory, or ruther the theory, of the minor 
The general plan of the /|to be capable of giving a reply to these questions. 
festival very nearly resembles that carried out at |The uninstructed in art-music settles these ques- 
Carmarthen last year, the morning sittings being | tions at once. ‘‘I don’t like the tune” is final 
devoted to competitions for the various prizes | judgment and instant execution, and in nine cases 
offered for musical and literary compositions and | out of ten is judgment right and satisfactory. 


and major modes of the key. The minor and maj? 
modes of a key—the semitonic relations of one 
sound called an unity—are traceable from thee 
opposite properties in musical strings. In the 
one case we lengthen the string, in the other 








singing, and the evening to miscellaneous con- 


Music hitherto has not been a science, and its|shorten it; in this way decrease or increase the 
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nunber of vibrations. Taking the lengthening 
rocess, or What is called the descending series, 
wo change the first tonal or root sound to a series 
of harmonics, and in this way get the minor mode. 
Let C be key, or tonal force. Descend from C to 
( the octave below, and the ratio or order of 
equality between them is asl to2. Descend to 
F, the double-fifth below, the relation is 1 to 3; 
to C, the d yuble octave, 1 to 4; to A flat, the 
major third (as interval a seventeenth), the ratio 
is1to5; to F below the A flat the relation is 1 
to6. These divisions make the mutual relations 
ofa fifth 2:3, an octave 2:4, a major third or 


tenth 2:5, a double-fifth 2:6, a fourth 3: 4,a 
sixth major 3:5, an octave 3:6, a major third 


4:5, a fifth 4:6, anda minor third 5:6. Had 
the fourth string been doubled in length, there 
would have appeared the minor sixth as 5: 8, and 
thus would have been gained all the consonant 
qaantities or intervals. Such are the harmonics 
or sounds deduced from the different lengths of 
strings in an arithmetic series. Here lies one 
principle from which is formed the minor chord F, 
A flat, and C, in the key of C. By descending 
from unity or root and turning root into harmonic 
by lengthening the string, we gain the chord 
boating in the proportion of 6, 5, 4; a chord in 
which the fifth consists of two thirds, the first a 
minor thied and the second a major: F to A flat 
a minor third, and A flat to C a major. 

fo obtain the major fundamental chord the 
process is reversed or counterchanged. The ex- 
periment begins with unity and proceeds in a 
contrary direction. Instead of the strings being 
in the arithmetic progression the vibrations are to 
beso. The strings have to be now shortened, and 
the vibrations will be 2:1 for the octave, 3: 2 for 
the fifth, 4:3 for the fourth, 5:4 for the major 
third, 6:5 for the minor. The common triad or 
root sound is in this way—4, 5, 6, and consists 
of two thirds, the first being the major third, 
anl the second the minor. The two concords, 
the minor third 5:6, and the minor sixth 5:8, 
arise from mutual relation not primary, and there- 
fore cannot be root or fundamental basses in the 
mijor mode. In the order of the harmonics 
—1, 2, 3, 4, 5, 6, 7, 8, the tone sound appears as 
1, 2,4, and 8, and the fifth as 3 and 6, and the 
major third once only. The order is clearly this: 
strengthen the tonic; next to the tonic the fifth; 
and last of allthe majorthird. Such are their de- 
grees of worthiness or perfection. It is true the 
fourth is doubled, 3 to 4, and 6 to 8; but these 
fourths are only so many octaves to unity, and 
therefore a great increase to its power. The 
great point to notice is, that the thirds and sixes 
are not doubled. 

Such is the principle of harmonic combination 
growing out of a unity, that is to say, a root or 
fundamental sound which is thus seen to contain 
all the consonant intervals. Every fundamental 
tone in this way is seen to generate its own 
harmonics and to be the cause of the generations 
of its fellow harmonics when considered as a 
result in the descending series. And the process 
is that of measuring the strings by their lengths 
and by their motions or vibrations. 

The filling up of the quantities lying between 
these tones—well known as diatonic—or the cut- 
ting them into smaller quantities, and showing 
their relation and connection, does not fall within 
the compass of this notice. And before these 
other sounds be treated, it is best to know some- 
thing of the principles by which removes, motions, 
or changes from the original sound are governed, 
for without a remove to another fundamental 
bass, the harmonics can only change places among 


3. Cin tonal force has it fifth below in F, andits 


fifth ascending equally formed of two thirds, 1 to 





fifth above in G; and their relations form a geo- 
metric series in the ratio of 3. The ascending 
series vibrate 1 to 3; the descending sories 
lengthen in the order of 1 to 3. And thus is 
gained the series of 1, 8, and 9 in which the 
second term is principal. Each of these three 
terms multiplied by the arithmetic series, 4, 5, 6, 
unfold, the several harmonics of the system. 
Every sound is seen to stand in some relation to 
the given one, or unity; and in amity and 
concord with its fellows. 

It does seem strange that there should exist 
any great difficulty in using these half-dozen pro- 
portions multiplied by a triple unity and turned 
into a reciprocal series by a consideration of length 
and motion. For, in truth, herein lies the all of 
what is called vocal music for church and chamber 
without instrumental accompaniment. The nar- 
row range, the simple order, the perfection of the 
mechanism, the ready grasp of it—all reveal the 
means by which the great men of the last two 
centuries wrote their hundred folios, and account 
for the fecundity of a Palestrina, an Orlando di 
Lassus, and an Allessandro Scarlatti. If we 
add to this mechanism the middle sound in 
the octave and take the double form, giving 
the four minor thirds in combination, what 
more had Handel or Bach, Haydn, Mozart, or 
Beethoven? What has been gained by leaving 
the formula demonstrable by science? Nothing, 
that we can see, but effete forms, and ungram- 
matical essays; attempts which fail, although 
exercised only on a single chant or a simple Psalm 
tune. Professors holding University Chairs 
descend to the exhibition of musical composition 
in its infantile shapes, and shamefully fail in even 
these milk-and-water vehicles. Nature is appealed 
to, and at the same tims insulted; art isattempted, 
and the result is a bungle; science is obtruded, 
and nothing comes up but fog and mist. Pro- 
fessors are courtly and deferential to each other, 
but all join in a huge shout of merriment 
when the back of the particular individual is 
turned upon them. Everybody is laughing at 
everybody’s music, and every composer is a Demo- 
critus in his study when looking over the last new 
effort. Handel, before leaving London for Dublin, 
wanted to keep up his spirits as well as he could, 
so he went to the Opera to hear the “ Penelope ” 
of Galuppi. He called it Galuppi’s Sallope, and 
writing to Mr. Jennens says, “It made me very 
merry all along my journey—it furnishes great di- 
version and laughter.” There are copies without 
end of Galuppi’s Sallope in the shape of modern 
chants, chorals, chant-services, and simple an- 
thems, and if the new theories of music are to be 
believed there will be no other sort of music. All 
present admiration is centered upon what is base, 
all praise upon what is mean, and those who write 
it pretend to find the law for it. We wish them 
joy in their misery. 








SIR JOHN HERSCHEL ON TUNING. 





The Quarterly Journal of Science contains in 
its number for the current month an unusually 
clear and striking essay on tuning by the veteran 
philosopher, Sir John F. W. Herschel, Bart., 
F.R.S. To the music-maker, the dealer with 
sounds as modes of thought and feeling, the 
article is of no interest whatever; but to the 
piano manufacturer and organ-builder we strongly 
recommend its careful perusal. The writer lays 
down a table or diagram of the divisions of the oc- 





themselves, And as the harmonies crop up out 
of a unity, so the move of the primal force must 
be directed from the same point. 

In tracing harmonies every sound is resolv- 
able into unity. All must come into 1. In the 
Consi leration of the remove from root every 
Yarlety it would seem is resolvable into 3, and 
tree, of course, is 1. ‘There is the fifth descen ling 
made up of two thirds, 1 to 3; and there is the 


tave in equal temperament, and four other schemes, 
of which he expresses no preference for any one of 
the four in particular, save that he may have a 
slight prejudice in the one that offers the greatest 
number of perfect thirds. The tempering the twelve 
semitones of the octave is like playing the game of 
throwing balls into twelve holes. Of course no two 
sounds are in just tune except the octaves, and there 


— 

upon principle know nothing of keys, and avoid the 
fact that every sound in music has its distinot 
station, and its just relation to some one cycle of 
sounds, and no more. The object of the tuner is to 
limit nature, and to offer the musician twelve false 
intonations in place of the thirty-seven true ones 
which nature offers him. The composer, the singer, 
the player upon the violin and violoncello, the flute, 
horn, and many other well-known orchestral instru- 
ments, learn to tune for themselves, and no vocalist 
willingly sings to a piano if desirous of being dis- 
tinguished for true intonation. The tuner under- 
takes to cheat the ear, and in so doing he must 
cheat nature; he undertakes to put all the divisions 
of the octave a little out of tune, for he well knows 
if he supports any truth at all, the greater must be 
the falsehood in some other quarter. There can be 
no true quantity whatever in an octave divided into 
twelve parts, and what is called equal temperament 
undertakes to distribute the untruth in equal 
burdens—as a mean quantity—over the whole 
surface. Of course, the sum of the so called 
imperfections is a constant and  unvarying 
quantity, and if there be no fair play, or 
mean division of this excess or deficiency, any 
favouritism—any approximation to the truth—the 
real fact in nature—can only lead to a wide depar- 
ture from truth in other portions of the octave. 
Sir John Herschel commences his essay by dividing 
the octave into a thousand parts, and in this way 
sets up a new musical log, which is to be commended 
forsimplicity and convenience. The imperfection of 
the intervals is expressed in thousandth parts of the 
octave—the comma numbering 18. According tothe 
learned Baronet’s system of mensuration the twelve 
fifths in equal temperament are each 1% short of true 
intonation ; the major thirds are 114 too sharp, and 
the minor 13 too flat. Thus equal temperament 
does not afford a single good third either major or 
minor, a matter of small importance in piano- 
forte playing. Much of the beauty of vocal 
music depends upon the just intonation of the 
thirds, and as vocalists fight for the truth of nature 
and endeavour to keep the thirds perfect, the piano- 
forte player in accompanying vocal music must 
avoid as much as possible interfering with the 
singers, and abstain from direct collision produced 
by playing the sounds noted for the singers. It 
reads oddly when we find a great philosopher gravely 
at work ‘filling up the natural scale,” which he 
tells us is simply ‘a choice of difficulties” and 
merely a selection from “ alternatives.” The fifth 
he rightly considers as theoretically more worthy 
than the third, grounding his judgment on “ the 
general opinion of musicians,” and as giving “ ful- 
ness and roundness to the harmony of the common 
chord.” In three out of his four systems he makes 
nine of the twelve fifths perfect, and in system d he 
makes no less than eleven so. It follows, as a 
matter of course, that some of the false intervals in 
these systems are enormous departures from the 
truth of nature, and must sound little short of the 
horrible. The minor third in the equal tempera- 
ment is too flat by 13—and this we all know is very 
flat—but in some of the proposed systems Sir John 
Herschel suggests minor thirds nearly three times 
as offensive, for his minor thirds in some instances 
are $4 instead of 18 short of:right quantity. Again, 
the major third in the equal temperament is 114 
over the normal allowance, but Sir John offers the 
musician four major thirds too much by 84, that is, 
a major third fairly three times as sharp as it ought 
to be. Nor does Sir John Herschel get his series 
of perfect fifths without paying dearly for them. 
We admit it is terrible to the ear to receive a very 
flat fifth, yet to compensate for the nine pleasurable 
emotions of a perfect fifth, the writer is compelled 
to dash them into darkness and misery by offering 
two fifths each a comma too flat, and one nearly a 
comma too sharp. 

Of course, in the manufacturing of temperaments, 
melody must always be kept in view, and some 
decent respect paid to what is known as the propor- 
tional form of the diatonic series. The diatonic 
scale major is 8, 9, 10O—8, 9, 10, for the hexachord, 
and these proportions are the foundation-law of all 








is no respect paid to the limit of a key, because tuners 


beauty in song and solo playing. No theory which 
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destroys this law of order for the sake of making | 
perfect fifths and perfect major thirds can be borne 
with fora moment. What are called the interval of 
the diatonic series must be kept in sight in all at- | 
tempts to set out novel temperaments. And yet we | 
find Sir John Herschel overlooking this most im- 
portant principle, and in his zeal for worthy fifths, 
interposing an error of 34 between the first and 
second of the key. Now 34 is a most serious vari- 
ation from nature, being in fact a false intonation of 
nearly two commas. Nor is it any palliation to 
suggest that organists and keyed performers would 
naturally avoid such faulty quantities. Our organ- 
ists would, to a man, work over their keyboards | 
without a thought of such a pitfall. Such pitfalls 
as these disfigured the keyboards of the Liverpool 
organ, but we are happy to record that some fifteen 
hundred pounds have been recently laid out upon 
this instrument, and most of its prominent defects 
ameliorated, if not altogether done away with. 

We are surprised that Sir John Herschel rejects 
the Ja flat—678, because “ its admission would break 
up the octave into divisions too small.’ He admits 
it differs only by 93 from sol. Well, he has already 
93 in his division—the diatonic division between mi 
and fa, and 93 again between siand do. His reason- 
ing fails, and his argument is not maintainable. Is 
not this the necessary result of picking and choosing 
sounds, filling up gaps, manufacturing divisions for 
song and harmony, without first laying down princi- 
ples for the harmonic existence of the alphabet in 
music? Again he tells his readers that the minor 
third is not perfectly harmonious; and, although 
not unpleasing or discordant, is yet in some 
degree unsatisfactory tothe human ear. His words are 
almost a quotation from Professor Airy’s new work. 
Now, of all divisions of the octave, the minor third is 
the one most common to animal life as an expression 
alike of joy and pain. It is the chirrup and wail 
of the child, the low, sweet intonation of 
woman, the tone of worship throughout all the world, 
whether Jewish, Christian, or Pagan. It was the 
foundation of all art in music with the Greeks, who 
took it from the old East; and all that is worthy of 
remembrance in old-world song is found to be in the 
minor key. The minor key is the sheet-anchor of 
the musician, and the four minor thirds gained by 
union of the two great divisional sounds of the major 
key and its co-relative minor (F sharp and A flat) 
are the cause of all great power in modern musical 
art. The minor third is the perfection of beauty, 
and the natural origin and fount of all art in music. 
No combination of sounds s0 soon touches the 
heart, so at once penetrates its deepest recesses, 
Great men are entitled to crotchets, but we cannot 
give up our dearly loved quantity without remon- 
strance or without grumble. 

Sir John Herschel puts out the commonly called 
relative minor, as a ‘ Co-diatonie Scale,” ignoring, 
of course, the utterly irreconcileable and absurd 
notions of Dr. Ouseley, so ridiculously set forth 
in his recent work entitled “ Principles of Har- 
mony.” Tho revered philosopher has issued a 
paper of value to organ-builders and pianoforte- 
tuners, and it will also lead organists to study the 
nature and division of the octave. It demonstrates 
that music is something more than twelve equal 
divisions of the octave, and that nature has resources 
to offer for which no manufactory of intervals is or 
can be an equivalent. 








SANCTIMONY AGAIN. 





Sanctimony has again prevailed—this time at 
Southport, a rising watering-place of Lancashire 
which can now boast its 20,000 inhabitants. Hitherto 
Southport has been very backward in its capacity for 
amusement, and at this moment constitutes the only 
town of its size unprovided with a theatre. The 
theatre-goers of the place and the Liverpool people, 
who make Southport do Brighton's duty during the 
autumn months, are in the habit of going into Liver- 
pool when moved to visit a house of entertainment ; 
and for the comfort of these patrons of the play a 
late train has been put on, entitled the theatre-train. 
The knowledge of such facts, and the increasing size 


and wealth of the bathing-place, naturally suggested 
the foundation of a local theatre. There is already 
a building in Southport which might serve the turn 
until the pulse of the theatrical population could be 
felt: it is called the Royal Music Hall. All that 
was wanted was a stage license; and with the object 
of obtaining this, application was made last week to 
the magistrates assembled in petty sessions, the 
proposed lessee being Mr. C. H. Duval. 

Now was the time for sanctimony to step in 

and assert its own; and in unexceptional fashion 
did sanctimony fulfil its mission. Mr. Alderman 
Boothroyd said he appeared to present a memorial 
signed by 309 respectable inhabitants of the town, 
who were averse to the application. Mr. Green 
said he stood there representing the Sunday School 
teachers of the town and neighbourhood, who 
felt very deeply the importance of immediately 
entering their earnest and solemn protest against 
the introduction into the town of theatrical per- 
formances. Mr. Green added that this memorial 
was signed in one day by 314 Sunday School teachers. 
Mr. Jones, a third protester, also handed in a 
couple of memorials whose united signatures 
amounted to seventy-five. These documents havy- 
ing been met by a number of testimonials asseve- 
rating the respectability of the theatrical pro- 
jector, the Bench retired to consider the question, 
and after reflection decided that the 698 persons 
who signed the memorial had a perfect right to 
impose their scruples on the 20,000 inhabitants 
of Southport. The application for a license was 
accordingly declined. 
Here was indeed a tit-bit for the delectation of 
sanctimony. It is not often such triumphs are 
earned. To interfere on every occasion and under 
every auspice with the actions and comforts of their 
fellow-men; to prescribe certain emotions and in- 
terdict certain harmless habits under penalty of 
unutterable tortures; this is ever the aim of 
Stiggins and his schvol. It is a curious manifesta-- 
tion of temperament. Nobody wants to interfere 
with Stiggins; nobody takes steps to shut up the 
meeting-house and stop the muffin banauet. Nay, 
if some other fanatic, some Murphy of an alien 
creed, attempted to inhibit Stiggins’s little re- 
creation in the wailing and tea-bibbing line, all 
Stiggins’s neighbours would rise in his defence, 
even those who thought Stiggins’s entertainment 
a poor sort of fare, and disagreed with Stiggins’s 
sentiments generally. For the liberty of every man 
to labour for himself and to recreate himself in his 
own fashion so long as he offends no law, is a grand 
principle. Why can’t Stiggins then, who benefits 
by this principle himself, extend it to other folks? 
Nobody coerces him ; nobody wants him to go to the 
theatre, if he dislikes going there : why then must 
he needs clutch the coat-tails of those who do want 
to go? What would Stiggins think if the law were 
put in force to drag him back from Little Bethel ? 
He would think he lived in an age of intolerance 
and persecution; he would consider himself a 
martyr to his principles, and moan piteously over 
his afflictions. Well, does he never see himself in 
the same light? We present the question to those 
three hundred and fourteen Sunday School teachers 
who, in one day, rushed forward with such citable 
eagerness to impose their small opinions on twenty 
thousand. 





STIRLING COYNE. 


There passed away on Saturday last a genial and 
pleasant writer who in earlier years had co-operated 
with Mr. Mark Lemon, Mr. Henry Mayhew, and 
other gentlemen in the foundation of Punch. The 
labours of Mr. Stirling Coyne were as varied as those 
of his craft usually are. He was critic, dramatic 
author, novelist, descriptive writer, joker, purveyor 
of all kinds of light mental food, and journalist. 
The son of an officer in the Irish Commissariat, and 
himself an Irishman by birth, it was at first intended 
that he should be devoted to the law; but the free- 
dom of a literary life had more attractions for 
Stirling Coyne than the dry study of legal authori- 
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and the stage. Nevertheless he commenced dra. 
matic authorship at no immature age: he was two 
and thirty years old when his first piece was brought 
out in Dublin. It was a farce, and entitlea « The 
Phrenologist,” and the success it obtained was suffi. 
cient to induce the author to continue in his newly 
chosen career. In 1837 he moved to England, and 
commenced a hard and laborious life as dramatic 
and general author. Industrious to the last degree 
and possessed of unflagging if not very high powers, 
he poured forth comedy after comedy, farce after 
farce, writing, translating, adapting, and working 
with undiminished zeal ; and amid his other labours 
he found time to write various tales and a work on 
the ‘‘ Scenery and Antiquities of Ireland,” a work 
which betrayed some natural descriptive power as 
well as research. He was not an exceptionally 
gifted man, nor was he an inordinately lucky man, 
People with less natural ability have before now 
taken first honours in dramatic authorship, and have 
imposed heavy terms on managers for the use of 
their clever brains. And men having much higher 
attainments have died worse off than Stirling 
Coyne, and less respected. He kept the happy 
medium safely and well, and everybody who 
knew him esteemed him for his free, frank good 
humour, which made him popular beyond tho 
circle of any particular clique. Jerrold once made 
him the butt of a cruel and unjust joke, called forth 
more by his singular name than by anything he had 
said or done. ‘Call that man Stirling Coyne?” 
cried Jerrold; “he should rather be named Filthy 
Lucre.” It was a poor jest and an inapposite one; 
for Mr. Coyne’s life was both simple and candid; 
and this Jerrold knew at the time. After enjoying 
the friendship of many men in various and opposing 
callings, Stirling Coyne died in the sixty-fifth year 
of his age and was buried on Tuesday in Highgate 
Cemetery. 








SONGS AND SONG WRITERS. 





To the Editor of The Orchestra. 

S1r,—I feel that two or three lines are due to 
your ever patient readers, if so be you are kind 
enough to find a corner for them, as to songs and 
song writers. Your correspondent ‘“C. L. K.,” 
(I wish he would give us his real name) rather 
pities quiet, obscure, unbedizened folk, who in 
things of subdominants, descending harmonics, 
hexameters, the poetry of Tennyson or Long- 
fellow, &c., are not educated up to a certain 
point. Like Lord Winchilsea he pities the halt- 
ing rhymes of all poets but his favourite of the 
‘“Tdylls,” and that terrible rubbish “The Prin- 
cess,” veritably a “ Medley.” And in his para. 
basis, or means of going round a thing, pities 
men who are so simple as ever to drink milk 
(Longfellow), not knowing that there is such 4 
confection in the world as the, longo intervallo, 
finer thing, wine at a guinea a bottle (‘Tenny- 
son). It so happens, however, that on the Rhine 
I have had bottles occasionally of this exact 
Metternich wine, and yet I am not insensible to 
the privilege also of a little cream or milk too 
in mornings or evenings: in other words, wo 
have here, on the part of “C. L. K.,” the bland 
fatuity of too much generalization ; we cannot be 
all drinking the Johannisberg of Tennyson; and 
for myself I must say I adbere to my former note, 
that I prefer the gentler beauties of Longfellow, 
and must still feel him a more natural poct (like 
Burns) than even the writer of the “Spiteful 
Letter” or ‘‘ Enoch Arden.” , 

I believe music to be a most interesting science, 
(as well as an art) as witness the relations of the 
major to the minor mode, when in the delicate 
network of brain and nerves a melancholy or 4 
joyous impression is by the skilled composer pr 
duced in the mind; and no matter what sparkling 
factitious fine verses we adopt as to royal princes 
“treading the deck their courage to evince,” &¢, 
(to quote the last instance) that mere rhyme will 
not save either the music, the royal sailor, or the 








ties ; and the force of affinity drew him to the study 


verse, if there be not poetry, living, gentle, homely 
poetry, wedded to the music, Lord Bacon hss 
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given us the true definition of poetry. Handel’s 
glorious “ Messiah”? was neglected at first in 
London, till its beauties were detected in Dublin ; 
but there lay the golden ore, music and poetry- 
But how little of the Johannisberg sparkle or 
artificialness preferred always by your correspon- 
dent! how little of the rhymes or roll of the 
hexameter that one hears so often about! The 
refined modern anatomy of the brain and ear is 
clearing up some of these points, as to the rela- 
tio of modes in music to one another, and 
psychologically or physiologically to joyous or 
other affections of the mind. For myself, I am old 
fashioned enough to be pleased with Haydn’s 
canzonets or Schubert’s prose question Who is 
Sylvia? or his other dozen songs, or the prose of 
the “ Messiah,” or Longfellow’s poetry without any 
music at all, than have the latter sensationalized 
like King Theodore’s mule at the Crystal Palace. 
Dishonest sensationalism is the bane of the 
present age. ‘The Germans give us the best 
music The French alone can draw natural 
landscapes. Italy gives painters. All three full of 
nature and poetry : but we are contented with the 
bells in the clock-tower at Westminster.—I am, 
ke., Cm 
July 20. 


—@—— 


“THE VENTA OF SAN JUANILLA.” 





To the Editor of The Orchestra. 

Sir,—Will you allow me a little space in your 
columns to state, with reference to the notice which 
appeared in the Orchestra of Saturday last of the 
amateur performance at Mr. Charles Lee’s on 
Friday the 10th July, that the romantic drama 
under the title of “The Venta of San Juanilla,” 
was written by me and not by the gentleman 
whose name is there attached to it; and further, 
that the piece in question is in no true sense of 
the word an “ operetta” at all, although for the 
nonce so christened. On the contrary, it was 
constructed purely as a drama, complete in itself, 
and independent of music with the exception of a 
serenade originally introduced into the action; 
it has therefore a distinct dramatic existence, 
with an interest carried on and supported 
throughout by spoken dialogue and not by 
music, and is altogether different in character 
from the libretto of an operetta. The songs, 
duets, &c., which I subsequently added to it, and 
the music to which Dr. Pearce composed, to give 
an opportunity for some members and friends of 
the family to exercise their vocal abilities, were 
in no way essential to, nor did they aid, the 
dramatic movement, and therefore—without any 
fault on the part of the composer—they neces- 
sarily tended to retard it. Such a result is 
inevitable where the groundwork is not an 
operetta, but simply a play with introduced 
music, Having written this little drama at the re- 
quest of a friend, I felt and expressed some reluct- 
anee at any public mention—however flattering 
its purport might be to me—of a piece intended 
for private performance only; but that, after 
declining such offer, a notice of my production 
should appear, and that the musical gentleman 
above named should take bodily possession of my 
work, must, I think, be admitted to be somewhat 
extraordinary; or, to quote a phrase from the 
drama itself, “It is something beyond my concep- 
tion.” With regard to the songs, concerted 
Pleces, &c., which were added to the drama for 
that special occasion, Dr. Pearce is entitled to any 
credit they may deserve; but to the conception, 
authorship, or property of “The Venta of San 
Juanita” he has no claim. I think you should 
insist On veracity, as a primary necessity in the 
Communications of your correspondents.—I beg to 
subscribe myself, Sir, your very obedient servant, 

E. Oswatp Cor. 

82, Brook-street, Grosvenor-square, 

July 20, 1868. 
P (The paragraph was vouched for by afriend of Dr. 

*arce, though now we believe it was written by the 





Doctor himself. On the question of fact involved, 
we would fain hope Dr. Pearce has some satisfac- 
tory explanation to offer.—Ep.] 


—= 


ABSENTEE CRITICS. 





To the Editor of The Orchestra. 

Str,—The dramatic notice in last week’s 
Atheneum, while justly severe on the morality, 
or rather the absence of morality, displayed in the 
“Belle Héléne,” is hardly happy in its special 
point of attack, as the objectionable part so ex- 
pressly mentioned in the following paragraph has 
been excised in the piece as given at St. James’s 
Theatre, I believe by order of the Chamberlain. 

“It is difficult to conceive anything more repul- 
sive than Paris bowing to Helen in the affected 
manner of a gandin and simpering that he is come 
to seduce her, unless it be the disrobing herself of 
Menelaus’ wife on being told by the shepherd of 
Mount Ida that he admired Venus because ‘ elle 
etait un peu moins...’ ” 

During the hot weather, it is of course plea- 
santer to write notices from the libretto, aided by 
a friend who has been present; but in a journal 
like the Athenewm, where you expect a scathing 
notice of anything outstepping the bounds of 
decency, it is at least not exacting to expect 
accuracy. 

The scene in question was cut down to suit 
English ideas, and the duet which follows the 
disrobing in question, “Ce n’est qu'un réve,” as 
well as the actual disrobing complained of by the 
critic, was entirely omitted. Granting that the 
piece is of a nature to drive modest women out of 
the theatre, yet surely there was enough in the 
excised edition to carp at, without introducing 
this omitted part as an additional reason for 
condemning tke piece. 

In these days when criticism is subordinate to 
interest, and the tone of a dramatic notice must 
be taken cum grano salis, it is perhaps overnice to 
object to slips of this kind; but at the same time 
if the present notice may be taken as a specimen 
of what may generally be expected, people who 
depend on a dramatic critic as an arbiter morum 
ought rather to look on him as a theatrical sign- 
post pointing where you should or should not go, 
but remaining stationary himself. 

In the case of a daily paper, where the critic is 
occasionally compelled from mere force of circum- 
stances to notice performances he cannot see, some 
excuse might be found, but in this instance I 
think no excuse can be offered. Trusting you will 
excuse my troubling you with this grievance, I 
am yours faithfully, ASMODEUS. 

London, N. July 22, 1868. 

[Even if our correspondent is right as to his 
surmises we do not see that much harm has 
been done. Consider the heat! And who if pos- 
sible would not be ‘“‘ un peu moins . . . ?”—Ep.] 
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MARITZBURG ORGAN FUND. 





To the Editor of The Orchestra. 

Srr,—The troubles of the Church in Natal are 
so well known that I need not allude to them 
to ensure the sympathy and aid of Churchmen for 
the Dean of Maritzburg and his staff of helpers in 
their endeavours to maintain the Catholic doc- 
trines of the Church. By a late South African 
mail we learn that the Church’s work is progress- 
ing very satisfactorily in Maritzburg. A new 
cathedral has been built—and the services are 
attended by large congregations—they have a 
choir of some 25 members, but are still without 
an organ. The Dean writes :—“ It has struck me, 
as I have received such expressions of sincere 
sympathy from the choir at St. Lawrence, and 
from others in different places where I have been, 
that a fund might be opened, to which choristers 
should contribute, to purchase an organ for the 
new cathedral at Maritzburg, as a gift from 
the choirs of England.” 





It is proposed by the choir of St. Lawrence, 


Gresham-street, City, (to whom the Dean's letter 
was addressed), to carry out his suggestion, and 
they now invite their fellow choristers to join with 
them in presenting an organ to the church in 
Natal forthe new cathedral—a gift from the choirs 
of England—as a mark of sincere sympathy, and 
in token of our admiration of the faithfulness and 
zoal of our fellow Churchmen in maintaining the 
faith of Christ in Natal. 

We are now sending copies of the Dean’s letter 
to all the choirs which we think would wish to 
join with us in this offering; but, of course, 
although we have a list of some 300, yet some 
may be omitted; and I ask your assistance in 
making known our object through your columns.— 
I am, &c., 

Rosert ALDERSON TURNER, Precentor, 
St. Lawrence. 
10, Granville Park Villas, Lewisham, S.E. 


a 
A FENIAN CONCERT. 





That the cause of the Fenian Brotherhood across 
the Atlantic is espoused by a rather more responsible 
class than the half-starved dupes, servant-girls, 
labouring men, outcasts of Ireland, and what-not, 
such as are here believed to constitute the American 
supporters of Fenianism, would appear from the 
report of an ‘ English Working Man,” who details 
his first impressions of America to a contemporary. 
‘“‘T went,” he says, ‘‘to a concert given ‘ under the 
patronage of the Mayor of New York’ the other 
night, in aid of the ‘Refugees of the I.R.B.’ on 
purpose to study Pat. As this Fenian concert was 
to take place in the Bowery I anticipated a squeeze 
through some rough-looking specimens of their 
country’s avengers, especially as wo have so often 
heard in England that the servant girls and the 
lowest of the low are the only ones who are duped 
by the magnates of tho brotherhood. The room 
where this concert took place was an elegantly fitted 
up ball-room, well lit, and about the size of the 
Princess’s Concert-room. The audience was what 
Jenkins would call a fashionable one. The ladies 
were just as well dressed as they would be at a high- 
priced concert in London, and the men appeared in 
unexceptionable frock coats and with their hair and 
beards trimmed with the greatest precision, most of 
them wearing kid gloves. Of course I had nothing to 
do with the object of the meeting, but paid my dollar 
for the sight, as I should have done to any other 
performance which had happened to take my fancy. 
But could I believe my eyes? Were these indeed 
the hewers of wood and the drawers of water, whose 
self-respect used to be so scanty, and whose manly 
forms were wont to be so eternally disguised in ill- 
fitting corduroy in their own and my country? And, 
more strange still, did these men, who had evidently 
had sense enough to place themselves and their 
families in respectable positions, really believe it to 
be their duty to encourage an enterprise so despe- 
rate as Fenianism? The concert was conducted by 
the gallant Major R. Fitzpatrick, an inoffensive-look- 
ing man, in full evening dress, and with a singularly 
soft, pleasant voice. Of course the dear boys mado 
a bit of a hash of the arrangements. First, there 
were no reserved seats, which did not matter much, 
as the room was not more than half-full, and there 
was plenty of ventilation. Then ‘General Halpin’ 
had not been able to come, as he had been expected 
to do. Next, Mr. Larkin, who was announced to 
conduct a joint inquiry with Miss Helene Mori into 
what the wild waves were saying, broke down lament- 
ably, after assuring us, with considerable pathos, 
that ‘vain was his weak endeavour ;’ which was 
about the truest thing Larkin had ever said. Poor 
fellow, he had evidently never tried to sing before, 
and nobody can succeed the first time, especially 
when he begins late in life, as Mr. Larkin did. The 
next blunder was the passing over the grand piece 
of the evening, the reading of ‘ Fontenoy,’ which 
was skipped for no other reason than that in the 
general bashfulness of the management it was clean 
forgotten. 

“However, Mrs. O'Donovan Rossa, of whom I 





would wish to speak with all possible respect asa 
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bereaved lady whose husband is suffering imprison- 
ment for his connection with Fenianism, gave a 
most exciting reading. 
the effect produced upon an Irish audience, when a 
handsome lady of about five-and-twenty, with flash- 
ing black eyes and majestic figure, robed in black 
and green velvet, stood up, and stretching her right 
hand aloft, declared in a rich contralto voice, that 
‘Ireland shall be free!’ 
immense, and again and again did the impulsive 
boys overwhelm the fair reader with applause, 
repeating the concluding words of the reading. Mrs. 
Rossa was the only person connected with the whole 
affair who seemed to be in the slightest degree 
beyond commonplace; and if the brotherhood 
should one day take it into consideration to make 
her their head centre, the British Government may, 
in my opinion, look out for squalls. 
present moment the term of Rossa’s imprisonment; 
but is the time not favourable for playing the trump 
card of forgiveness, total and complete, of everybody 
connected with this sad hallucination of Fenianism? 
I am afraid it was disloyal of me; but I could not 
help wishing, as I witnessed the handsome face of 
the poor lady looking so miserably in earnest, as she 
was calling down imprecations upon our unfortunate 
heads, that it were possible to restore her husband: 
she might find something better to do with that 
pretty mouth than cursing. There was something 
to my mind inexpressibly sad in seeing that room 
full of sensible looking folks so eagerly pursuing a 
shadow over dangerous pitfalls.” 


I will leave you to imagine 


The enthusiasm was 


I forget at the 
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Now Published. 
(Der treue Tod.) 


2. THE LIVELONG DAY. (Den lieben langen Tag.) 


8. THE LESSON OF YOUTH. 
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9. THE FORGET-ME-NOT. 
10. MY PIPE. 


11. HOME BELOVED, 
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20. GLADNESS GIFT OF GODS. (An die Freude.) 


(Der Standchensanger 
(Das Veilchen 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songs 
now offered to and willingly ted by teurs.”—Era. 
** Both music and words are or in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & CO,’S 
N E W 


FAVOURITE COMPOSERS. 


SONG 5. 


BY 








8. d. | 

Let me love thee . ve 00 e600 0008 .-Arditi 3 0) 
A Voice from the Ocean .......... 3. P, Knight 8 0) 
Angel Land.. PPTYTeTE TET iy P 3 0 
All that’s bright | must fade €0:40 00 60 90.04.00.00:40-00 ‘itudie 3 0 
ee co escccoeces -Ditto 3 0 
Pauline’s Song.. eeees \. 23. L. Hatton 3 0 
Pretty Nell ...0ce. -E. Fagan 3 0 
Twilight .. Walter —— 3 0 
Kissing her Hair .... Ditto 3 0 
What saith the River. wan Leolin 3 0 
Song of Home .... Maeder 2 6 
Hymn of St. — ‘Nuns, eeees 000 scones B. Richards 8 0 
The Last Watc covcesences Oke an S ¢ 
The oe be Ring .-Henry Smart 2 6 
I long for the Viotet of | Spring .. — Reichardt 4 0 
My Jamie. ee cosccces ..G. Perren 3 0 
Song of the Echoes . ° ..J. Barnett 3 0 

Cramer & Co. ‘Limited, ‘201, Seis -street, W. 


THE 
— OF ALFRED siaisaaeee, 


Porr- Lavneare. 


pease. 


By ALFRED TENNYSON, 1 ‘DOL, 





———$—$__—____ 


XVII See 





Porr- Lavreate. 


Cuorn, 9 95.5 FULL CLOTH 1 OMT, 10s. 6d. ; ; MOROCCO, Ibe, 


MA": AND ae Poems. XIIru Enrinoy, 


By ALFRED TENNYSON, DCL, 


Porr- Lavneare. 


Cuorn, 5s.; FULL | CLOTH GILT, Ts. 6d.; 3 MOROCCO, lls, 





CRAMER & CO.’S 
SACRED MUSIC. 





cott : 
No.1, Contain 


8. d 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 


sohn, Haydn, ee Gounod, Wallace, and 
Miss Davis .... » 

No, 2, Containing Selections from Cherubini, Chopin, 
M ozart, Rossini, Haydn, Marcello, and Gounod 


No. 3, Containing Selections from Auber, Mozart, 
Hess, Gounod, — happend and | Brinley 


Richards ..... ; ..Solo 5 0 
on “Duet 6 0 
Sacred _ hours with Gounod .. Reger ..Solo 4 0 
"Duet 5 0 
eae & Co. Limited, 201, Regent-street, W. 


ing Selections from Handel, Mendels- 


..Solo 5 
“Duet 6 


oo 


Solo 5 
Duet 6 


oo 





Voc 


CRAMER & CO.’S 


AL DUETS. 





a Glover. 
Stephen a. . 


. Carpent 
Macfarren. “The 
Contralto .... 
Vincent Wallace. 
for two female 
Linley. 
George Linley . 

Cramgr & 


Night.” Words by J. E. Carpenter. 


Mca pew eet » =e homes cpegeys by 


“Soft fell the Dews of the Summer 
‘ Beautiful Moonlight. »” Words by J. 
Fail of’ the Leaf.” “For Soprano and 


“Over the ‘Silvery’ Lake.” “Barcarole 
voices. Words by J. E. Carpenter 


eeecese ® 


Co. Limited, 201, hunt iin W: 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


BG, OO GO DR oc 6.665 0b ve cncccess 
La Promesse Donnée (‘* Pensée Fugitive”). 


Der Freyscui'rz, Fantasia ..........++ ne 


forte music that we have seen for very long. 
full of variety, without offering any obstacle to the ‘ordinary 


— goodness, the absence of difficulty, and ble 
brevity.” —The Leader, Nov. 2nd. 


and improvement, and the accomplished performer ample 
—— of a ability and charming his audience.” 
Oct, 28 


“The above six pieces comprised the best collection of piano- 
Brilliant, showy, 


»layer, they enjoy the advantages essential to popularity. M. 
‘arl Veley is to be congratulated on having hit on three requisites 





iy MEMORIAM. XIX1n Eprtion. 








By ALFRED TENNYSON, | DCL, 


Porr-LavrEate. 





Cuorn, 68.; FULL CLOTH ‘GILT, 8s. 6d.; - MOROCCO, 12s, 


pee PRINCE SS: sittings XVralior, 


By ALFRED TENNYSON, D.C.L., 





Poer- Laureate. 





Cuorn, 58.3 . FULL CLOTH G GILT, 78. 6d. 


wonocco, 11s, 





poy OF THE] KING. A New pune 


By ALFRED ) TENNYSON, D.C.L,, 


Port-LavurEAtE. 





Cuiorn, 7s.; FULL CLOTH GILT, 9s. 6d.; morocco, 13s, 


oe ARDEN, Erc. A New Epitoy, 








By ALFRED TENNYSON, DOL, 


Port-LAvREATE. 











CLoTH, 6s.; FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 





on FROM THE WORKS OF 





ALFRED TENNYSON, D.OL., 


Port-LavuREATE. 








Crorn, 58.; GILT EDGES, 6s.; morocco, 10s. 6d. 


| psigetiaet 








| hadati MOXON & co. 


po STREET, PICCADILLY. 











“ Admirable pieces, where the student will find both pleasure 


chestra, 
Cramzr & Co. Limited, 201, Regent-street, W. 





Sunewne, and H. E. Dispry. 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bind full 





CRAMER & Qo. LIMITED, 201, Regent Street, W. 


NATIONAL MUSIC. 


OOD’S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dun, T.M. Mupre, J. T. 
In three volumes, cloth, 21s., or 


morocco, 31s. 6d. 385s, 

The Introduction, Critical Dissertation, and History of the 
ym been written by Gronce FarquHar ep 
Author of the article “Music” in the seventh edition of the 
“Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Fanquuar GRanaMeE. 

THE DANCE MUSIC. One volume, 7s. Being the 
= ry } oye Reels and Strathspeys so as to 

<= in the sequences of Reel, 
Struthopey, an 


ocne S TRISH MELODIES. — With New 
CARMEN in sxe tolump, ful Mutie Sia Aum; ta paste, 
a on 
MACE ARREN. “in one roa 4s. ; or each Song separately, 1s. 


Caamxn & Co, Limited, 201, Regent-street, W. 


For Four Voices and Piano, to English Words. 


}* eye 8 FIFTY SACRED MUSICAL GEMS 
of Greek Jewish | German Spanish and 
Russian | Italian Latin other origin. 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and HamiLtox & Co. 





HUTCHINS CALLCOTT’S NEW A 
e HOURS with the best composers. BLUMEN 
and SCHUMANN now ready. Solo, 4s., duet, te Accompaul- 
ments: Flutes, Violin, and Violoncello, ‘Ls. each. - 
Cuanzr & Co., Limited, 201 Regent-street, London, 


Ov TWO HEARTS. Vocal Duet. By Bonpzst 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 
ILDRED WALTZ. By Cuantes Goprnet 
i Price 4s. 
deme Co. Limited, 201, Regent-street, W- 
G. GRETTON’S } MERRY OLD ENGLAND 
Cramer & Co. Limited, 201, Regent-street. 
Fr LEE. By CHARLES BuaMPan 


Cuanza & Co. Limited, 201, Regent-street, W. 
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(CRAMER'S EDUCATIONAL COURSE. 


PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. 


| No. 6. 
RAMER’S CELEBRATED TUTOR for the} RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor 


will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. (Ready.) . — 
Ni 








» ¥. 
No. 2. we 
’ . . RAM *s x 4a i - 
RAMER’S SECOND BOOK, containing Scale| Ch voor ty race EN TH BOOK. | Studios com 
) Passages, Easy Exercises, Preludes, &c. chosen from the . ’ y ’ . 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined No. 8. 


vith Familiar Arrangements of favourite Sacred and Operatic RAMER'S EIG A 
Airs calcwated to form and develope the taste of the Performer. with Dussek, hts ag = ag een 
(Ready.) o.:0 Bennett, &c, , : 
ee ei . No. 9. 
RAMER’S —— BOOK. Containing little) (RAMER’S NINTH BOOK. Advanced Studies 
) Fantasias progressive in difficulty, Themes carefully selected 7 
from the Best Writers, Preludes and Exercises from the more from Cramer and the Standard Composers for the Piano 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand&c. (Ready.) 


forte. 


No. 10. 
RAMER’S TENTH BOOK. The Modern 
No. 4. School—Thalberg, Chopin, Gounod, &c, 
RAMER'S FOURTH BOOK will contain -~s 
) “Recreations” in Fantasia form, selected from Secular RAMER’S ELEVENTH BOOK. 8 
oa ne nase a tR’S ELEVE . Sacred 
ame he _ with a few short Exercises with special Music, Fugues, Marches, Chorales, &c. 
No. 5. 


No. 12. 
RAMER’S FIFTH BOOK. Studies in Various RAMER’S TWELFTH BOOK will be chiefl 


Keys, chiefly introductory to the Pieces contained in the | composed of Cramer's Advanced Studies, for the acquisi- 
following Book. (Ready.) tion of style. 








Loxpon: CRAMER & CO. LIMITED, 201, Recznr Srrezt, W 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. 
% _ No. 3. 
RAMER’S VOCAL TUTOR, containing the RAMER’S THIRD BOOK containin Exer- 
ep Rudiments of Musio, and the Necessary Instractions for cises, Solf ngs be. enetine aeiek teen the Werke - 
¢ Perfect Cultivation of the Voice, with Appropriate Exercises, : “Aer rang “pin cays 
lessons, and easy Solfeggi, Simple Songs in One and Two Parts, Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


Useful for school and class teaching. (Ready.) 


No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 
cR? ini ’ SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
go gp ey we 4 Exer- | nq TWELFTH BOOKS will follow in p ve order, and 


ani Three Parts, with Observations and Illustrations from the |Will contain Exercises, Solfeggi, Studies, and Cc.apositions for 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, |*He Voice by the most celebrated Singing Masters. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Resenr Srreet, W.; 
Anp SIMPKIN, MARSHALL & CO. 





Price Three Shillings. LL LAC (The Lake). Méditation poétique. 


by N . lish 
THE ART OF TEACHING THE | words ty oH Woy Tusaniox. A sweet and patheticmelody. 
PIANO. Price 38. 


Cramer & Co., Limited, 201, Regent Street. 
DVICE TO YOUNG PROFESSORS, | ———_—*"—_—— 
bs aera Pk, OEY oF eer the Ommerre:| THE TENDER TIME of MAY. By Batre 
‘rial of Paris, Chevalier of the on of Honour, o' 4 ; 
tte Order of Charles LLL. (Spain) and of Leopold (Belgium). An extremely melodious song, Price Sa 














par oan and adapted from the Second Edition (with, the Cramzr & Co, Limited, 201, Regent-street, W. 

’'$ express permission) by HENRI RONGET. mdon ; 1 Sce 
Published by Cramer é Co, Limited, 201 ent-street, W. : OAN OF ARC. _ By Bonpzsz. ne 
Moorgate street, City ; Brighton —} pate ’ Dramatique. English and French words. Price 88. 

Cramer anv Co. Limited, 201, Regent-street, W. 
Tz ROSE OF SAVOY. Drawing-room Operetta 


ER OF THE KING. Words by 

_ for Young Ladies. Music by Lui Borpxss. This TT DAUGHT 

pica Play is specially adapted for School-examinations, r 2 H. F. Du Temezaux. Music by Francis 8, Cranks 
‘uing-parties, &c. It contains three principal rdles—soprano, | *™Ce 8. 





vid oan, contralto—and chorus. oy play is — = Caamen & Co. Limited, om, & 8 =e cen 2 Ww. — 

“ptable scenery ; the music t and s ing. . 

landsome cover, with illastrated title-page. Price bs. nett. ANTED, A PARLOUR MAID. Drawing- 
Cramen & Co, Limited, 201, Regent-street, W. room Operetta, for Ladies. Adapted for private repre- 


sentation. Written by Heyay Fraencu; the Music by W.C. 
M4 Levey. The foregoing, be' in one scene, with easily pro- 
VOICE FROM THE OCEAN. By J. P.| curable appoiounenta, is Spec id Breing Parti 
GT. poser “ reath » | School Examinations. 
Words by L. HF oo = hee 7 - the music attractive. Price 2s. nett. 
Cramun & Co, Limited, 201 Regent-street, W Caaman & Co, Limited, 201, Regent-street, W. 











C™Maars NEW DANCE MUSIC FOR THE 
SEASON. 


h eowres WALTZ. By Cartes Goprrey. 
Solo 4s, Duet 5s. 
Cramgr & Co, Limited, 201, Regent-street, W. 





Lar tee GALOP. By Cxartes Goprrey. 
Solo 4s. Duet 5s, 


Cramer & Co. Limited, 201, Regent-street, W. 





‘i - SAPPHIRE QUADRILLES. By Cartes 
Goprrey. Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 








-——_- QUADRILLES. On Popular Airs. 
By Heynri ps Vittieas. Solo 4s. Duet 5s. 
Cramgr & Co, Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street W 











| ECEPTION LANCERS. By T. Bannerr. 
Price 4s. 


Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 


Henri pg Vittisrs. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jouann Stnavss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





A= POLKA. By Joann Strauss. English 
i Edition. Price 8s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jowann Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouany Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 








| ae FORCE GALOP. By Jonann Srnaves. 
English Edition. Price 8s. 


Cramer & Co. Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonany Staavss. English Edition. ce 3s, 


Craman & Co. Limited, 201, Regent-street, W. 





Qt24080'6 DANCE MUSIOQ, as played at 
Covent-garden Promenade Concerts. English tion. 
Price 3s. each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 





Re AND JULIET WALTZES. By Srnavss. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W, 





I OMEO AND JULIET QUADRILLES. By 
Hennt Marx. Solo 8s. Duet ds. 


Caaman & Co., Limited, 201, Regent Street, W. 





if OMEO POLKA. By Marx. Solo 8s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 





DEL DESTINO WALTZES. By Jut- 


LIEN. 48. 
Cramer & Co, Limited, 201, Regent-street, W. 





| -—y Sum DESTINO GALOP. By Jun- 
LIBN. 
Cramer & Co, Limited, 201, Regent-street, W. 





J ULLEN'S FORZA DEL DESTINO QUAD. 
RILLES 4s. 
Cuamun & Co. Limited, 201, Regent-street, W. 





Di ee FORZA DEL DESTINO 
QUADRILLES. 8. 





Caauan & Co, Limited, 201, Regent-ataest Wi 
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WORKS PUBLISHED BY J . HAYES, 





8. da. 

LYALL PLACE, EATON SQUARE, 8.W. Home, Sweet Hows (for left hand only).... 4 0 
DNNIN 4 6 ci ccdcvoucssas pecan socee 6. @ 

SILVER CASCADE.....e.00 etenae obeeaneh . & 6 

WORES BY MR. CHARLES WALKER. MARIETTA ...... EE ee ee ae 
Sans Souct......00. ae ee ere Tr ee. 

e 


THE RITUAL REASON WHY: being. 450 RRs a OR aa 4 
TE LIOR wth cepa ena «By JAMES M. WEHLI 


(No. 252, July 95, °¢8, 








WEHLI'S COMPOSITIONS. 





Cramer & Co. Limited, 201, Regent-street, W. 





_ by Rev. T. Carter, 7s. ; by post, 
8, i - 
INCENSE “After the Accustomed Manner,” 


agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 


OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


Just Published, Price 4s., 
HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Cramer & Co. 15, Westmoreland-street, Dublin. 





TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 
Post, 148. 6d. 

THE CHURCH'S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. 11. On ANABAPTISM, 
the Iypgrenpgnts, and the Quaxers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 


188, 6d. ; by pleasant lines of Jean Ingelow as a motto; and above all a 
—s most spirited movement varied with great musical skill. — 
Brighton Herald. 


Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. By 


Erne. Date. Price 3s. 
“A pleasing title ; a very pretty picture to match it; three 


Cramer & Co. Limited, 201, Regent-street, W. 








THE KISS OF PEACE; or, ras and Rome Song. By Jacques Buumentuat. Price 3s. 
ae one on the Doctrine of the Holy Eucharist. By a Lomi Cramer & Co. Limited, 201, Regent-street, London, W. 
r ssby Posty ~ ep” ee cog ot , 
THE on WHY : being a ’ 
Series of Papers on the Principles of the Book of Common HERE'S NOT A JOY THE WORLD CAN 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. Price _ By Cant Havss. Sung by Miss Fanny Armytage. 
oa = Cnamen & Co, Limited, 201, Regent-street, W. 


DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘Tug Bisig anv 17s InTeRPRETERS.” 
$s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Povales, Roman, and Literary Theories ; the Truth. e 

J. trons, D.D., Prebendary of St. Paul’ 8, 38. 6d. 


Lerten 





Impromptu pour Piano. 
r TnzoporE ArmitTaGE, Pianiste-compositeur de onze 
rice 8s. 

Cramer & Co. Limited, 201, Regent-street, W 





pM ‘Ba. 9d 
BANCTA CLARA on theo THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”—British Magazine. 7s.; by 
post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Bermons, 68. ; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. ‘6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: ao series of Twelve beautiful 
Designs, by a illustratin, ng as many passages of Holy 
Scripture. ; by post, 28. 1 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, Cupseraten, 
ae - ‘BASIL New and Second Edition. ; by post, 

8 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- flelp). 8s.; by post, 3s, 2d. 

“CONFERENCES with GOD: ” a Book of 
Meditation for every Day of the C. C. ~—. 
Translated from the German. is ae taste 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL apg CHURCH, 


Pamiary 6d. ; by post, 7d. 
OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘“‘ The Tales of Kirkbeck.” 2s. 6d. ; 

by post, 2s. 8d. 
BEINELARD and its LEGENDS; and other 
‘ales. Translated from the German. With Preface by 
= W. J. E. Bennett, Froome. 3s. 6d. ; by post, 88. 9d. 
DUTIES of FATHERS and MOTHERS. Edited 
wea. 8. Baruabas’, Pimlico, 1s. 6d.; by 





4 gre CATS. Comic Song by Henry 8. Letan, 
author of ‘‘The Twins,” ‘‘ King Cash,” &c. Sung by Mr. 

Howard Paul. Price 3s. 

Cramer & Co. Limited, 201, Regent-street. 





COUNTRY LIFE. Written by CHARLES 
Dickens. Composed by Jonny Huttan. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 
6 epee favourite Instruments are now in stock 

at the Pianoforte Gallery, 207, Reczwt Strzzt, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Iw ASH... sees acdosewwnemnancls Glare ae 
In Brack Watner .. hes seen tatdesGdieeeeae. ae 
In Fiovken Watsve.. ureeendeoeeteseae Ue 
In Rosewoop ...... noes engeesce ae 
In Pear Tres, TO RESEMBLE "Ksonr.. ives Mau 
In Roszwoop, with Atsgrt Fat... es tccosene Oe 
In Burr WALNUT, WITH ALBERT Fau...... caw Oe 
Dirro, witH Trusses and SHargp Enps.. seee 88 
In Pottarp Oak, Dirro ........ 42 


In Mapie anp Gotp, ALBERT Fant. au > Tavesns .. 45 
In Fiaurep Cavan, with Do. Do.. ri . 4 
Ix Otrves Woop, wit Do. Do.......+ . 
In Satin Woop anv Gop, with Do. Do. .... 6.4. 
In ConoMANDEL AND Goup, wiTtH Do. Do. ....+... 50 
In Amboyna AND GoLp, witH Do. Do. . coccce & 
(The folding-up keyboard is fitted re jo of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guineas. 


In Sotrp Manoaany, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard .... coccccee 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Pransrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranzrtzs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 

CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 








THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 

PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 


ves MUSICAL INSTRUMENTS.— 
ets, , Drums, FI Clari 
ears age, Drm ae Corre ee 


a Violins, &c., are in use in 

and Colonies, tee universal 

Model wy easiest and most brilliant oe rs ple 
Other Cornets from 30s. Harmoniums, Full 


in case, £6 
Compass, five’ Octaves, guaran 





EXPOSITION UNIVERSELLE, 


PARIS, 1867. 





THE CROSS OF THE LEGION 


OF HONOUR 


CONFERRED UPON 


oP Saati Si OF THE 







THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
PP pn 200,000 of these unparalleled er a now in use iy 


HEY ARE NOT DEAD, BUT SLEEP. Sacred eral the world. Every Machine guarantee 


Illustrated prospectus and samples of work gratis and 


aes 





Gielen & BAKER SEWING MACHINE COMPANY 


150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 





ese Machines, and the work done upon them, have never 
taintee to receive the first premium over all competitors wherever 


Composé | exhibited. 





BY ROYAL COMMAND. 


BER 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the ——— excellence of his productions, which, for 
Quvatity of Matgriat, Easy Action, and Great Durasiutr 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the Ln 
Wholesale, at the Works, Graham- street, Birmingham; ? 
John-street, New York ; and at 87, Gracechurch- -street, I 


HE CULTIVATION OF TEA in the East 

Indies is an important ag and the EAST INDIA 

TEA COMPANY have; on account of its great strength and 

—" flavour, paces its sales by eve’ og he 
y are now selling A Cachar, 

the men he duty—viz., from 2s. 9s. 8a. 7 ba. 17. eal a 








Teas as usual, at 1s. 4d. Ib. and u ce list 
Warehouses, No, 9, GREAT ST. N’S CHURC TAB } 
Bishopsgate. 

BRIGHTON. 


ee 


CRAMER & CO. 


PIANOFORTE & HARMONIUM WAREROONS, 
64, WEST STREET. 


ee 


A large Stock of First-class Instr 
ments, by all the Best Makers, for Sale « 
Hire. 

Pianofortes of every description 
their Three Years’ System. 

Pianofortes and Harmoniums let ow 
on Hire from One Month. 

Repairs and Contracts for Tunmys 
undertaken. 

Subscribers’ names received for Cramer’ 
GUINEA MUSICAL SUBSCRIPTION, whid 


entitles Subscribers to FIVE @ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANG 
64, WEST STREET. __ 








Printed and published by by Jans Suirt of No 85, ne 








J. T. HAYES, Lyall Place, Haton-square, 8.W. 


Maymarit, London and i 
25 JY68 


ete deue & 00, Co., 65, aforesaid. —Salurith 
July 25th, 1968, 
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